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David and Jackie are authorized sales 
agents for these excellent developments:

Cosmo
Pueblo Real

Real Marina Blue
Mansiones Cruz Del Mar

Canadians working for Canadians David and Jackie Schreiber

Puerto Angel - $60,000 usd
 

Wow, panoramic ocean view, 
peace and tranquility.

You can own this beautiful 
furnished casita with covered 
deck for $60,000. usd.  Great 
for retirement living, vacation 
and rental investment.  located 

in a gated community with 
swimming pool.  Let us 

introduce you to the good life!

Santa Cruz - Location, location, 
location.  Steps to the beach, 

watch the cruise ships come in.  
This condominium features 2 

bedrooms, 2 bathrooms, 
beautiful kitchen with granite 
countertops and appliances.  

Fully furnished, just bring your 
suitcase.  Offered at 
$299,900.00 usd.  

Spectacular one bedroom 
condo, 1.5 baths, fully funished, 

stainless steel appliances, 
beautiful balcony,  close to 

beach in a gated community.  
Move in ready.  all for an 

amazing price of $169,900.00 
usd.  Hurry call us on this one 

for your personal viewing.

Lots available in 
Sector 0 , Arrocito , 
Conejos and Punta 

Mina. 

Arrocito home - Do you deserve 
the best?  This beautiful home 

in Arrocito screams quality 
throughout.  Endless ocean 

views with this 3 bedroom, 4.5 
bathrooms, fully furnished.  

beautiful out door living on the 
covered terrace.  swimming 
pool and large garage.  This 

home is priced to sell at 
$650,000.00 usd.

Commercial - Calling all 
investors.  4 bedroom 

commercial building located 
in La Crucecita.  Can build a 
small hotel on this property 
or just rent it out.  Best buy 

at $1,400,000 pesos.

www.champagnehomeshuatulco.com
Mobile: (958) 106 8237

champagnehomeshuatulco@gmail.com

 Build Your Dream Home!

Contact us to book your day tour:
Office in Santa Cruz
Tel: 958 587 0871

6 hour Botanical Garden Tour; 60 varieties of 
exotic flowers and tropical fruits from Asia to 
Central America, Swim in the Magdalena 
River.
Includes: Transportation, guide, breakfast 
and lunch with home grown organic juices 
and fruits.

2012-2013

www.hagiasofia.mx

Botanical Park

ARGENTINIAN GRILL

Specializing in 
Argentinian Grilled 

Steak, House-Made 
Empanadas and 

Salads.

Cel: 958 109 5958

Bugambilia  and Acacia 
(next to the Mirador apts.)

We Deliver 

http://www.champagnehomeshuatulco.com
http://www.champagnehomeshuatulco.com


Editor: Jane Bauer
Copy Editor: Deborah Van Hoewyk

Writers:  Marcia Chaiken, Jan Chaiken, Julie Etra, 
Brooke Gazer, Carminia Magaña, Carole Reedy, Alvin 

Starkman, Deborah Van Hoewyk

Cover photo: Vintage Archives

Photography:  Vintage Archives
Advertising Manager: Stacy Cooluris

Advertising Assistant: Casilda Mendoza Lopez
Layout: Jane Bauer

Opinions and words are those of the author and
do not necessarily reflect the opinion of The Eye.

We welcome submissions and input. 
To get involved send us an email. 

huatulcoeye@yahoo.com

Read ‘The Eye’ Online

www.eyemagazine.net

Jane
The Eye 3

“Film as dream, film as music. No art passes 
our conscience in the way film does, and goes 
directly to our feelings, deep down into the 

dark rooms of our souls.”
― Ingmar Bergman

s I have mentioned in previous editorials, before 

arriving in this magical country my experience 

with Latin culture had been incredibly limited. My 

first 'aha' moment about Mexico was on a winter Aevening in 1993 when my friend Anita dragged me 

to the Loews movie theater in Montreal to see a film I had never 

heard of. The downtown streets were filled with a foot of snow 

and car horns created a cacophony of sounds as a cold wind bit 

through our down jackets.  I could not wait for the heated 

movie theater and some warm buttery popcorn.  Once we were 

settled in our seats, jackets off, scarves unraveled, hats off, 

mittens off, toes slowly coming back to life in the slushiness of 

wet boots and humid socks, once the lights dimmed and the 

screen lit up……I was gone. I was in revolutionary Central 

Mexico, my feet were dry, the air was a warm breeze and I could 

almost taste the quail in rose petals. Of course the film was 

'Like Water for Chocolate', a title I didn't even understand and 

actually thought must have been the result of a poor 

translation. I was moved….tremendously moved. I wanted to 

eat everything on the screen. To this day when I eat Chiles en 

Nogada my mind flashes to the scene of Tita gently sprinkling 

pomegranate seeds over the poblano chili with walnut sauce. 

Eating Chiles en Nogada feels romantic, that each bite should 

be savored like a kiss, such is the way that film inserts itself 

into our memory.

This issue our writers look at the history of film in Mexico. As I 

devoured their articles my interest was peaked- I wanted to see 

every movie mentioned! Do not miss Julie Etra’s piece on 

Cantinflas to learn about one of Mexico’s most beloved icons. 

Deborah Van Hoewyk gives a comprehensive look at the history 

of Mexican cinema and if you are an awards show buff do not 

miss Jan Chaiken’s piece on the Ariels- Mexico’s version of the 

Oscars (they will air May 27th, 2014). Marcia Chaiken’s article 

gives a glimpse of the way that Mexican films may have been 

snubbed at the Oscar’s and I am looking forward to this year’s 

show to see if her predictions will pan out.

The Eye had the honor to support the Jose Vasconcelos 

library’s annual piñata  making workshop. As always, the kids 

smiles and creativity was a great reminder about what really 

matters. The library is an important space for many kids living 

in La Crucecita and they are always looking for Spanish book 

donations and art supplies. Stop in and talk to the librarian 

Cristina for more information on what you can do to help. We 

will be holding a painting day for the kids in January- please 

email The Eye if you are interested in getting involved.

Also coming up this month is the Race for the Red fundraiser 
rally that raises money for Huatulco’s local Red Cross. To get 
more information see page 6.

See you next month, 

The Eye is a monthly all-English magazine that 
is distributed throughout the state of Oaxaca. It 
can be found for FREE at hotels, restaurants 
and community hot spots.
 
Should you wish to receive copies, advertise or 
submit some writing or photography please 
send us an email. 

This magazine is made possible by the 
advertisers so please thank them when you use 
their services.
huatulcoeye@yahoo.com
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Cantinflas had a very interesting career, early on trying boxing  
and dancing and supposedly even medicine. Although 
considered politically conservative, he was a life-long 
outspoken supporter of the poor and served and important role 
in combatting the government's control over labor unions 
known as charrismo. In retirement he devoted himself to 
helping charities, in particular those supporting poor children 
such as orphanages.

He married Valentina Ivanova Zubaref, a Russian woman, 
whom he met in one of the traveling tents and he had one child 
out of wedlock that she adopted. They were married until her 
death in 1966. After Cantinflas’ death from lung cancer, his 
son and nephew, in an ironic cantinflada battle, hotly 
contested his will for twelve years, which his son ultimately 
won.  His financial transactions surfaced during the 
proceedings, revealing ostensible money laundering during the 
late 1950s and 1960s, where he and his producer-business 
partner set up several corporations and accounts in the Grand 
Cayman Islands and the tiny country of Liechtenstein to avoid 
Mexican taxes. His estate was a mess, and at that time his 
contract with Columbia Pictures, and rights to his films, was 
also unclear.  Less than two months before he died and in the 
midst of chemotherapy, Cantinflas signed an agreement that 
granted Columbia Pictures an additional 11 years of 
distribution rights for his final eight films. 

As he continued to produce films in Hollywood his sense of 
humor with double-entendres and political satire was lost on 
his American audience and scripts were re-written to project 
him as a bumbling Mexican stereotype. According to historian 
Gustavo Garcia 'The real conflict of Cantinflas was his fight 
against his own character," Garcia said. "He always wanted to 
be in Hollywood. But unfortunately, his humor was extremely 
local. In a way, he was betraying not only Cantinflas, but the 
audience who loved that character."   Right before his death 
the family bickered over whether he should die in Mexico or the 
US, as they debated which court would be more favorable in 
determining the outcome of his estate. So “cantinfla-esque!”

Cantinflas
By Julie Etra

ario Fortino Alfonso Moreno Reyes aka 
Cantinflas, was born in  Mexico City on August 
12, 1911. Although he took on the name 
Cantinflas early in his career he is best Mremembered for playing the part of an 

impoverished peasant or pelado, a derogatory term used to 
describe a type of city bum in the 1920s. Visually he is 
remembered by his distinctive mustache, and in character as a 
campesino with his loose fitting pants held up with a rope. He 
was the best-known Latin American comedian at the time but 
earned notoriety north of the border in for his co-staring role in 
the 1956 film 'Around the World in 80 days' and is recognized 
as a major figure during the mid-century Golden Age of 
Mexican cinema.
 
Although the name 'Cantinflas' at the time was meaningless, it 
subsequently entered the Spanish lexicon as the verb to 
cantinflear or to obfuscate and talk gibberish, at which he 
excelled.  According to one obituary the name was invented to 
prevent his parents from finding out that as a young man he 
worked in traveling tents as an entertainer, which at the time 
had little social merit. This is doubtful, as his family was very 
poor, his father was a mail carrier, and he was one of eight 
children. More likely it was a result of inadvertent and 
incoherent babbling during one of his earlier performances 
and a contraction of "En la cantina inflas!" [At the cantina you 
inflate). As he matured as an actor he became excellent at 
satire, punning, and parodies often with political overtones. 
"Everyone went to see Cantinflas talking nonsense," said film 
historian Gustavo Garcia. "He was famous for talking a lot and 
saying nothing. It's an art--a Mexican art." He has been 
described as Woody Allen meets Charlie Chaplin. 
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Love the Amazing Race? Then this is the event for you!

That great community Scavenger Hunt, Race for the Red, is coming back 
thto Huatulco on January 19, 2014. This is the 4  year for the very 

successful Red Cross fundraiser, in which teams of 8 compete to 
complete the most adventurous and fun-filled tasks in a limited time. 
Each member of the 2014 top team will receive a NORIA JR. 4GB 7" 
Tablet. 

An exciting addition to this year's event is the Team Costume Prize. 
SunDog sunglasses has generously donated 8 pairs of high end 
sunglasses for this team prize. Get creative with your theme, names and 
costumes! Hint: Last Carrera we met the Devils, the Angels and the 
Sharks. 

Once again this exciting day will feature a great Finish Line Fiesta open to 
the public, with live music, a raffle, and delicious refreshments. Our goal 
for 2014 is to renovate and re-open the emergency operating room at 
the Huatulco Red Cross. Remember, ALL MONEY RAISED IN HUATULCO 
STAYS IN HUATULCO. 

“LIKE” our page on Facebook to get all the news! 

https://www.facebook.com/rallyhuatulco2014 

For more information contact rallyhuatulco2014@hotmail.com  

Race for the Red 2014

The Mexican 
Academy of Film

ust as the Oscars are awarded annually in the US by 
the Academy of Motion Picture Arts and Sciences, 
Mexico has its own Academia Mexicana de Artes y 
Ciencias Cinematográficas  which makes annual 
awards called the Ariels.  The Mexican Academy was J

established in 1946 at the height of the Golden Age of film in 
Mexico but did not have annual awards including ceremonies 
until 1977.  Not only is the name very similar to the 
corresponding academy in the US, but also the categories of 
Ariel awards closely parallel those for the Oscars – best picture, 
best director, best actor and actress, best supporting actor and 
actress, screenplay, editing, music, cinematography, and so 
on through the various technical awards.  

Three distinct awards stand out among the Ariels.  The top 
award each year is called the Golden Ariel and can be for just 
about anything – a movie, an actor, a director, a film company 
or consortium, or a life history of achievement.  It is not limited 
to the current year in scope.  The second unusual Ariel is one 
for the best first work, which is designed to motivate and bring 
recognition to upcoming young artists.  This award could be for 
a first-time performance in a leading role, the first production 
as director, or other possibilities. The third difference from the 
Oscars is an Ariel for the best Iberoamerican film, whose 
nominees are collaborations between Spain and any Latin 
American country.

If you have never heard of the Mexican Film Academy or its 
Premio Ariel before, you are just an example of a persistent 
pattern -- the Academy's inability to have any substantial 
influence on the profitability or popularity of films in Mexico, 
much less on the world stage.  Nonetheless, the Ariel nominees 
and winners in the most important categories receive high 
critical acclaim in Mexico and elsewhere and are worth a DVD 
rental or video download if you are interested in becoming more 
immersed in the culture of Mexico.  

Some examples of topics covered by prize-winning Mexican 
films are these-- 

The Prize.  Confusingly, the 
winner of the 2013 Premio Ariel for 
best picture was called El Premio.  
It takes place in Argentina during a 
period of military repression, 
where a seven-year-old girl is 
supposed to keep a secret but she 
doesn't know exactly what or why.  
The movie was directed by Paula 
Markovitch, a writer known in the 
the US as co-author of the 
screenplay for Lake Tahoe, 
directed by Fernando Eimbcke.  
Lake Tahoe  won the 2009 Ariels 
for best picture and best direction.  
An interesting 2013 nominee for 
best picture is The Last Cristeros  -- 
they were a group of Catholics who 
resisted the Mexican government's efforts in 1925 to create a 
much sharper separation of church and state. 

Nora's Will.  The 2010 winner for 
best direction was Cinco dias sin 
Nora, an unlikely comedy directed 
by Marianna Chenillo. The movie 
begins with a Jewish man 
receiving a shipment of meat 
which was intended for his ex-
wife, who lives across the street.  
When he goes to visit her to make 
arrangements for the meat, he 
receives no answer.  So he 
retrieves a key that he still has 
from his previous residence, goes 
inside, and finds Nora is dead.  It 
is the day when Passover will 
begin in the evening, so although 
normally a Jewish funeral would 
be the next day, it has to be delayed for the first two days of 
Passover plus the sabbath (Saturday) that follows.  This allows 
time for members of the family to assemble.  They discover that 
Nora has packed the refrigerator with accompaniments for the 
meat and has left detailed instructions for a festive meal.  As 
you have guessed by now, it is Nora's will that the family should 
reconcile. Look for Chenillo's next production, Paraíso, coming 
to theaters in February.

By Jan Chaiken
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www.oaxacabedandbreakfast.org

Mention this ad for a 10% discount on your stay.
Some restrictions apply.

Alexandra Hallat Nieto

Rio Coatzalcos

Sector J, Huatulco

Cel. 958 100 3422

Tel. 958 587 1821

Ch k late

American style cakes, pies, cookies 
and brownies, cheesecakes, carrot 

cake, cupcakes, baguettes and coffee.

Lawyer Perla Vazquez Moctezuma

Hotel Maxico, Local #1
Santa Cruz Huatulco, Oaxaca

Mobile 958 116 7292 Telcel
Mobile 958 107 3221 Movistar

Contact us for all your
 legal needs! 

www.consultorialegalvm.com

Immigration Specialist

Pacific Language Services
English & Spanish Classes/ Translation Services

Intensive courses with flexible hours, 
beginning  and advanced levels, Survival 

Spanish for Travelers.
Professional  Certified Teacher with 15 years of experience.

Bahias de Huatulco, Oaxaca 958 100 3972

email: paclangservices@gmail.com

Punta Arrocito
Luxury Oceanfront Condos

100 % complete; only 6 left
www.puntaarrocito.com
clearsand@sasktel.net

# 958-585 8940

El Narco.  For some reason known 
as El Infierno in English-language 
publicity, this film was the 2011 Ariel 
winner for best picture and best 
actor ,  Damián Alcázar .   A 
tremendous critical and commercial 
success in Mexico, it presents the 
worst face of Mexico at the height of 
the drug wars.  The protagonist 
Benny is deported from the US to 
Mexico and finds himself delightedly 
involved in money, women, and fun, 
and not so delightedly involved in 
violence.  A black comedy that critics 
compare to the works of Sam 
Peckinpah, it is a deeply cynical view of a country spiraling 
downward.  But it presents drug lords as folk heroes, not really 
macho or self-confident, and the viewer feels that the narcotics 
trade in Mexico might just implode from within.

Pan's Labyrinth.  Winner of the Ariel 
award for best picture, it was Mexico's 
submission to the Oscars for best 
foreign-language picture of 2007, 
which it did not win.  But it did garner 
four other Oscars, as discussed in the 
article about the Academy Awards.

Jan Chaiken lives half the year in Bahía Chahué 
and highly recommends this month's article by 
Marcia Chaiken.  He has long yearned to write an 
article that uses the word “garner”.

http://www.champagnehomeshuatulco.com
http://www.champagnehomeshuatulco.com
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Extraordinary Innovation from Mexico

By Brooke Gazer

hen we were planning our move to Mexico 
many of our friends and family thought we had 
lost our minds.  We had visions of warm sandy 
beaches with palm trees swaying gently in the 
breeze; they had visions of Clint Eastwood in “A W
Fist Full of Dollars”.  (Never mind those 

“spaghetti westerns” were shot in Italy!)  The truth is that 
Mexico is a multi-faceted nation that cannot be summed up 
with one stereotype.  One aspect that might surprise you is the 
sophisticated level of scientific research that has come from 
this country.  Mexico has been involved in some the most 

thadvanced discoveries of the 20  century.  Here are five 
examples.

1. The Birth Control Pill:  The invention 
was first co-patented by three chemists 
in Mexico: Carl Djerassi, Luis Ernesto 
Miramontes and George Rosenkranz.  
Dr. Djerassi, as the head of the hormone-
synthesizing laboratory lab at Syntex, 
was credited with the invention; however 
he affirms that it was Miramontes who 
conducted the very last step of the first 
synthesis of the compound which 
allowed patients to take it orally.  
Miramontes was an undergrad student 
at the time.

Syntex is an acronym for “synthesis” and “Mexico”.  The 
pharmaceutical company was founded in Mexico because  a 
wild yam called “barbasco” only grows here.  The yam was 
discovered to be an excellent source for producing synthetic 
progesterone.  Progesterone inhibits ovulation and if it could 
be synthesized cheaply and taken orally the possibilities would 
be enormous.  Prior to Miramontes’ research, synthetic 
progesterone could only be administered by injection so this 
was a major breakthrough.  On May 1, 1956 the first oral 
contraceptive, tradenamed “Norinyl”, was patented by Syntex.  

From that moment the race was on, in the USA the first oral 
contraceptives were approved by the FDA on June 23, 1960. 
Searle was the first company to gain FDA approval with a pill 
called “Enovid”. By 1962 three companies including Syntex 
were marketing “The Pill”.  In 1999, The Economist rated the 
contraceptive pill as the most important invention of the 20th 
century, used by over 215 million women across the world.

2. Color Television:  As is the case with computers and the 
internet, several inventors were involved in the process of color 
TV. Guillermo González Camarena was among the early 
inventors having developed the “chromoscopic adapter for 
television equipment".  This was an early color television 
transmission system, designed to easily adapt to black-and-
white television equipment.  

On August 31, 1946, González Camarena sent his first color 
transmission from his lab in the offices of The Mexican League 
of Radio Experiments in Mexico City. He was the first to 
successfully send a color transmission. (RCA claims to be the 
first but Camarena filed his patent a month earlier.) In 1963 he 
obtained authorization to make the first publicly announced 
color broadcast in Mexico on XHGC-TV, “Paraíso Infantil”, 
using the NTSC system which had by now been adopted as the 
standard for color programming.

The relatively small amount of network color programming, 
combined with the high cost of color television sets, meant that 
as late as 1964 only 3.1% of television households in the U.S. 
owned a color set. In 1965 Camarena was killed in an auto 
accident at age 48.  Who knows what he may have achieved 
had he survived and continued his research.  Today, the 
precursor of color for televisions created by Camarena has 
been transformed so much that it is now known as HD (High 
Definition).

The Girl, the Body, and the Pill 
Drama released October 1967 
(USA)
 
A suburban high school teacher is 
fired from her job for teaching sex 
education. But she continues to 
give private sessions at her home 
to her former students leading to 
rumors and complications around 
town.
Director: Herschell Gordon Lewis
Writer: Allison Louise Downe
Stars: Pamela Rhae, Bill Rogers, 
Valedia Hill 

shantiespacio@yahoo.com
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Gardenia #101 Local 2, La Crucecita, Huatulco 
Cel. 958 585 2110

Bugambilia Street
Between Ocotillo and Macuil

Cel. 044 958 107 4961
Closed Sundays

Delicious 
Pizza 
by the 
Slice!

Delicious, fresh and flavorful food in a comfortable and 
clean atmosphere. Come for breakfast, daily lunch menu 

specials, creative vegetarian options, crepes and salads in 
the evenings. Open 8 am to 10 pm

3. Typhus Vaccine:  Typhus is an epidemic which occurs in 
unsanitary conditions where lice are able to flourish and 
individuals are bitten by the disease ridden vermin. 

Dr. Ruiz Castañeda left Mexico in 
1931 to work with Dr. Hans Zinsser 
and together they developed a 
vaccine for Typhus. This vaccine 
was developed at  Harvard 
University and since Zinsser was 
the senior researcher, the vaccine 
is officially credited to him.  Dr. 
Zinsser's and Dr. Ruiz Castañeda's work also led to new tissue 
culture methods that are used today as standard laboratory 
procedures.

On  return to 
Mexico he founded the 
“Laboratory of Experimental 
Immunology” in 1938, where 
he perfected the Typhus 
vaccine which became know 
as the “Castañeda Vaccine”.  
This formula along with a 
competing product known as 
the “Cox vaccine” became 

invaluable in protecting allied forces during WWII.   The 
devastation caused by war can result in widespread Typhus 
epidemics.  Such outbreaks are said to have caused as many 
deaths as all the weapons of all the wars over the past 4 
centuries. 

The new “Castañeda Vaccine” was widely used in Mexico 
because there had been a high rate of Typhus among the 
poorer farming communities.  From 1893 to 1907 Mexico 
reported over 7,000 deaths from typhus, within the first five 
years of introducing the vaccine the death toll dropped to about 
700 and by the early 1960s only 14 fatalities were reported. The 
numbers speak for themselves.   

4. Instabook: Ever dream of 
publishing your memoirs or the 
next best seller? Meet Victor 
Celorio, born in Mexico City 1957.  
He is considered one of the ten 
most important Latin American 
inventors.  His passion for books 
led him to develop the technology 
popularly known as “InstaBook or 
B o o k  o n  D e m a n d ” .  T h i s  
equipment supports e-book 
distribution by quickly and 
elegantly printing an offline copy. 

“InstaBook Maker III” can be 
attached to normal computer. 
When the sheets appear from the 
printer the Instabook Maker 
takes over: sorting, cutting, 
pairing, folding and binding with 
a soft cover.  Within minutes 
your book is complete. It can 
make from one to one hundred 
books at a cost of about a dollar 
each for a book of about 200 

pages.  This allows independent bookstores to have an 
extensive library which can be printed on request; eliminating 
the costs of shipping and stocking merchandise in addition to 
reducing paper waste. With Kindle and other electronic 
readers, printed books may eventually become obsolete but 
there will always be those of us who just like the feel of paper. 

Castañeda’s

  

5. Acceleglove: This amazing 
device uses sensors attached 
to a glove and the arm to 
translate sign language into 
either the spoken word or 
text.  Sensors within the glove 
measure finger movement 
using a camera to gauge 
d is tance  and dynamic  
movement. These signals are 
analyzed by a microcontroller to find the position of the fingers 
and hand movement.

Dr. Hernandez-Rebollar, Ph.D. 
was an innovator on a mission. 
H e  w o n d e r e d  a b o u t  t h e  
possibilities for creating a way for 
deaf people to translate sign 
language into sound by electronic 
means.   He came to George 
Washington University in 1998 
on a Fulbright scholarship after 
completing his undergraduate 

and master's work at University of Puebla in Mexico.  He 
devoted more than three years to helping the deaf 
communicate more easily with the hearing world.  

It's estimated that between 500,000 to 2,000,000 people in the 
U.S. alone use American Sign Language, but interest in the 
AcceleGlove goes beyond the deaf community. When it is 
perfected, the glove could be used to teach ASL, additionally it 
could be modified for use in virtual reality or military settings.

Brooke Gazer operates Agua Azul la Villa, a B&B 
in Huatulco. 

www.bbaguaazul.com

http://en.wikipedia.org/wiki/Charro_(Mexican_politics)
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Yoga Classes
Wednesday and Friday

8am-9am
Teatro Santa Cruz

All Welcome
Cost: By Donation

Reading To Improve Your Spanish

By Carole Reedy

We learn to ask for what we want by speaking. 
But it is in reading that we enter the intimacy and wonder of language.  

Bassia Bar-Chai

“If you don't read and write in the language, your Spanish will 
never improve.” These sage words come from the Spanish 
maestra quoted above who speaks seven languages fluently.  

Whether you live in Mexico full-time or part-time or you're a 
frequent visitor, you're likely interested in improving your 
Spanish even if you don't engage in formal lessons. Here are 
some ideas and tips for making Spanish more a part of you and 
part of your life.  One true gift of living in Mexico is that native 
speakers are so delighted that you want to speak their native 
tongue that they're virtually always willing to help foreigners 
learn. 

THE FIRST STEPS
Listening and learning grammar are the first steps. The 14 
tenses may seem daunting, but keep in mind practice makes 
perfect and don't fret.  It will come.  However, as the maestra 
says, you need to do more than study grammar books. Talking 
and listening are important, but you must read. The process is 
slow, but that fact alone actually helps improve your cognitive 
thinking.

As you begin reading in a foreign language rest assured that 
your conversation skills, writing skills, and listening skills will 
all improve. One reason for this is that you'll be reading the 
same sentence constructions many times over a short period. 
In addition, the repetition of vocabulary words helps us 
remember them.

SOME BASIC TIPS
Read material that interests you. A sports fan?  Read the 
Deportes section of the newspaper, online or hard copy.  If 
you're a cook, look for recipes online in Spanish.  (Your family 
and friends will benefit too!)  Politics is a little more challenging 
to read and understand, partly because Mexican newspaper 
articles tend to be indirect in sentence structure.  If you're 
interested in current events, it may be best to start by reading 
El Pais, the newspaper from Spain. Spanish from Spain is more 
direct in structure (like English) than Mexican Spanish.  Even 
the good gossip that can be found at any kiosk in Hola and TV 
Notas magazines can help you toward fluency.

Another hint is to read subtitles in Spanish while watching 
your favorite movies or sitcoms in English.  In Mexico, Sky, and 
Dish systems offer many programs in English with Spanish 
subtitles.

READING FICTION, POETRY, AND DRAMA 
Reading novels not only helps improve your vocabulary, they'll 
heighten your understanding of the Hispanic world.  Here are a 
few suggestions for your reading pleasure. If you've read them 
in English, try them now in Spanish. Perhaps you'll find, as I 
did, that you enjoy them even more in their original language.   

Like Water for Chocolate by Laura Esquivel   A perfect book 
for understanding the subjunctive mood. The smells and 
tastes of the Mexican kitchen and cuisine make this tale of 
Mexico a most enjoyable feast for the senses.

The novelas of Gabriel Garcia Marquez   Marquez, who 
creates a world that is purely Hispanic, can hardly be read in 
another language. Once you succeed in reading his shorter 
novels, tackle 100 Years of Solitude, which must be read in 
Spanish in order to feel and fully understand the magical 
realism.

Poems of Federico Garcia Lorca, Sor Juana, and Pablo 
Neruda  Three of the great Hispanic poets, each from a 
different time and place in the world, but writing with the same 
passion. Try these even if you're not normally a reader of 
poetry.

Federico Garcia Lorca's works include Bodas de Sangre, La 
Casa de Bernalda Alba, and Yerma (drama works) and several 
anthologies of poetry.  A member of the Generation de '27, 
Lorca was executed at the age of 38 by the Nationalists during 
the Spanish Civil War. Though his writing career was relatively 
short, his works were and remain influential.  

An aside:   If you are interested in the Spanish Civil War, 
visit the photography exhibit at the Antiguo Colegio de San 
Ildefonso on Justo Sierra 16, Centro Historico, D.F.   Called 
La Maleta Mexicana (the Mexican Suitcase), it is an exhibit

shantiespacio@yahoo.com
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of photographs by Roberto Capo, Chim and Gerda Taro, 
capturing the conflict that changed the course of the history of 
Europe.  There are many information plaques to read about the 
photographers themselves and the history of that time.  Just 
another enjoyable way to improve your language skills!

Sor Juana Inés de la Cruz (1651-1695) See The Eye's March 
2013 issue for more information about this amazingly strong 
Mexican woman and her poetry.

Pablo Neruda   Considered one of 
ththe most influential poets of the 20  

century, Chilean Neruda writes 
beautiful love poetry. Start by 
reading his Veinte poemas de amor y 
una canción desesperada.

Spanish novelist Javier Marias 
writes a column each Sunday in the 
El Pais magazine section. Apart from 
being a writer and novelist, Marias is 
a translator, which gives him a 
heightened understanding of 
language.  His novels are not 
difficult to read in Spanish, and yet 
they're engaging and intelligent, full 
of twists and turns. 

Leonora  by Elena Poniatowski  
A novel tracing the fascinating life of 
famous surreal artist Leonora 
Carrington, who was born into and 
raised in England by a well-to-do 
family and an overbearing father. 
She ran off to France and Spain 
before finally pursuing her painting 
career here in Mexico. The novel is 
full of history and famous people and 
will help you better understand 
Mexico and its language.

One last word of advice from our 
maestra Bar-Chai:  “When you find a 
word you do not know (and wish to 
understand better), underline it in 
the book in light pencil and come 
back to it at the end of you reading session for the day, look it 
up, and look back to the page where it appeared. I have also 
written pencil lists at the back of the book on the last blank 
pages.  These words will last in your memory (and yes, people 
over 30 do still have such!). If you love the ideas and 
sentiments, you will love the author and find the work a gift to 
yourself.”

The Film Stars on Our Cover
From top to bottom

María Félix (1914- 2002)
Mexican actress, considered by many to be the most iconic 
leading lady of the Golden Age of Mexican cinema, known for 
her larger-than-life, tough film characters. In 1949, Diego 
Rivera painted a portrait of her, which Félix classified as "muy 
malo" ("very bad"). The portrait was originally intended to 
première in a retrospective on Rivera's work, but Félix did not 
allow the painting to be displayed, as she disliked it; she 
reportedly eventually sold it.

Dolores del Rio (1905-1983)  Del Rio was a star in Hollywood 
films during the silent era and in the Golden Age of Hollywood. 
She was considered one of the most beautiful actresses of her 
time and was the first Latin American movie star to have 
international success and eventually became a prominent 
actress in Mexican films. She had a four-year relationship with 
Orson Welles. She was with him during the filming of Citizen 
Kane. Welles considered her the great love of his life.

Linda Christian (1923-2011) was a Mexican film actress, who 
appeared in Mexican and Hollywood films. Her career reached 
its peak in the 1940s and 1950s when she played Mara in the 
last Johnny Weissmuller Tarzan film, Tarzan and the 
Mermaids. Christian's fame, however, was largely derived from 
having married (and divorced) the popular screen idol Tyrone 
Power from 1949 to 1956. Linda was the first Bond girl to 
appear on screen, playing Valerie Mathis in the 1954 TV 
adaptation of Casino Royale, beating Ursula Andress to the 
screen by eight years!

Lupe Velez, (1908-44) was a silent and sound Mexican movie 
star, dancer, singer, married to Johnny Weissmuller (The 
Gaucho, Girl From Mexico, The Mexican Spitfire). Vélez 
reportedly had a rivalry with fellow Mexican actress Dolores del 
Río, due in large part to Vélez’ resentment over del Río's 
success. Del Río was terrified to meet Vélez in public places 
because Vélez was known to be biting, aggressive, and openly 
mocked del Río. In the mid-1940s, Vélez began a relationship 
with actor Harald Maresch, and became pregnant with his 
child. Unable to face the shame of giving birth to a child out of 
wedlock, she decided to take her own life. Lupe Vélez has a star 
in the Hollywood Walk of Fame for her contributions to the 
motion picture industry.

Ana Bertha Lepe (1934 –  2013) was a Mexican actress and 
third runner up at the Miss Universe contest in 1953. The 
following year, in 1960, Lepe's father shot and killed her fiancé, 
actor Agustín de Anda, and she  disappeared from show 
business for several years. In 1977, she acted in the first of 
many telenovelas
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Zorba Wasn't Greek … and Other Mexican Actor Trivia

By Alvin Starkman, M.A., J.D.

ot only was Anthony Quinn (1915 – 2001) not 
Greek, he was born in the Mexican state of 
Chihuahua, as Antonio Rodolfo Quinn Oaxaca.  
His father was Francisco Quinn, a Mexican of Irish 
descent, and his mother was Manuela Oaxaca, of N
Aztec ancestry.  Francisco rode with revolutionary 

Pancho Villa; then in 1952, in Viva Zapata! Anthony played 
revolutionary leader Emiliano Zapata's brother Eufemio, 
opposite Marlon Brando who played the lead role of Emiliano.  
Brando lost the Best Actor Oscar to Gary Cooper, while 
Anthony took Best Supporting Actor, making him the first 
Mexican to win an Academy Award.

Before returning to the fascinating life of Anthony Quinn, let's 
look at interesting facts in the lives of three other personalities 
of the silver screen. 

Cheech Marin (b. July 13, 1946) 
is of Mexican descent, but was 
born in Los Angeles as Richard 
Anthony Marin.  The comedian, 
actor, voice actor and writer 
gained recognition as part of the 
comedy act Cheech & Chong 
during the 1970s and early 1980s 
with Tommy Chong, then later as 
Don Johnson's partner, Inspector 
Joe Dominguez on Nash Bridges. 
He voiced characters in several 
Disney productions. 
Marin's trademark is his strong 
Mexican accent, part of his 
comedy persona, yet in reality it is not a natural accent since he 
was born and raised in the United States. Although he speaks 
Spanish and uses it in some of his movies, he is not particularly 
fluent. 

Marin's nickname “Cheech” is short for chicharrón, fried 
crackling pork skin popular throughout Mexico.  It's purported 
to be a favorite amongst marijuana smokers, who get the 
munchies.  Cheech & Chong became an easy alliteration 
because of the association with the munchies.  At some point 
someone came up with the term “cheeched,” connoting being 
well under the influence of marijuana. 

Danny Trejo (b. May 16, 1944) is 
another American actor of 
Mexican descent, but otherwise 
he's the polar opposite of Marin.  
The heav i ly  tat tooed and 
muscular Trejo plays tough guys 
or villains, often prisoners and 
assassins; his face is strongly 
marked.  His characters in the 
films of Robert Rodgriguez are 
usually named after knives 
(Desperado [1995] – Navajars; the 
From Dusk Till Dawn trilogy – 
Razor Charlie; the Spy Kids 
movies – Machete; the Grindhouse 

[2007] trailer – Machete; Predators [2010] – Cuchillo; Machete 
(2010] – Machete again). 

Before beginning his acting career Trejo spent 11 years in jail.  
His imprisonment was mainly for armed robbery and drugs 
and while serving time in San Quentin he won lightweight and 
welterweight boxing titles. He turned his life around by 
completing a 12-step rehabilitation program.  While speaking 
at a Cocaine Anonymous meeting in 1985, he met a man who 
requested his support.  He met him at what turned out to be 
the set of Runaway Train (1985). He was immediately offered a 
role as a convict extra.  His acting career then took off. 

Trejo is now one of the most prolific actors in America.  Since 
the 1990s he has generally been in at least four movies a year.  
In 2002 alone, he did nine films. He has appeared on Breaking 
Bad, Monk, King of the Hill, Desperate Housewives, and has 
been a regular on The Young and the Restless.  He has played 
alongside Jean-Claude Van Damme, Johnny Depp, Al 
Pachino, Nicholas Cage, Charles Bronson, George Clooney, 
John Malkovich, Robert De Niro, Harrison Ford, Val Kilmer 
and Antonio Banderas.

Ricardo Montalban

(1920 – 2009) enjoyed a career 
which spanned seven decades, 
and a marriage of 63 years (to 
Georgiana Young, sister of 
Loretta Young). Ricardo Gonzalo 
Pedro Montalbán y Merino was 
born in Mexico City.  He moved to 
the United States as a teenager, 
returning to Mexico in 1941 after 
learning that his mother was 
dying.  He acted in a dozen 
Spanish language films in 
Mexico, becoming a local star 
before moving to Hollywood in 
1943.  

Montalban was best known as the 
TV spokesman for the Chrysler 
Cordoba beginning in 1975, and from 1977 to 1984 as Mr. 
Rourke in the Fantasy Island series with sidekick Tattoo. 

Montalban acted in over 43 films including the Planet of the 
Apes series (1971 & 72), The Mark of Zorro (1974), Star Trek II: 
The Wrath of Khan (1982) and The Naked Gun:  From the Files of 
Police Squad! (1988). He appeared in close to 250 TV episodes.  
There are few popular series which aired between the 1950s 
and the end of the millennium in which he did not appear: 
Wagon Train, Death Valley Days, Bonanza, The Dinah Shore 
Chevy Show, The Untouchables, Ben Casey, Dr. Kildare, 
Marcus Welby, Chicago Hope, The Man from U.N.C.L.E., The 
Wild Wild West, Star Trek, Mission Impossible, Ironside, It Takes 
a Thief, Hawaii Five-O, Gunsmoke, Here's Lucy, Columbo, 
Dynasty, Murder, She Wrote, B.L. Striker, The Love Boat, and 
more. 

In a 1978 interview, analyzing the success of Fantasy Island, 
he stated:  

“What is appealing is the idea of attaining the unattainable and 
learning from it.  Once you obtain a fantasy it becomes a 
reality, and that reality is not as exciting as your fantasy.  
Through the fantasies you learn to appreciate your own 
realities.  Mexican is not a nice-sounding word and Hollywood 
is at fault for this because we have been portrayed in this 
ungodly manner.”
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Anthony Quinn, like Trejo, was a 
young boxer, but Quinn boxed 
professionally to earn money, not 
to survive in prison.  Quinn 
studied architecture under 
Frank Lloyd Wright and in fact it 
was Wright who encouraged 
Quinn to take up acting.  

Another similarity with Trejo is 
that Quinn, at least in the early 
years, often played villains, and 
frequently ethnic roles because of 
his appearance:  American 
Indians (i.e. Crazy Horse in They 
Died with Their Boots On [1941]), 
Mafia dons, Hawaiian chiefs, Filipino freedom fighters, 
Chinese guerrillas and Arab sheiks. By 1947 he had appeared 
in over 50 films. His role as Inuk, an Eskimo who found himself 
caught between cultures, in The Savage Innocents (1959) 
inspired the Bob Dylan song Quinn the Eskimo (Mighty Quinn).

Memorable movies included The 
Guns of Navarone (1961), Requiem 
for a Heavyweight, Lawrence of 
Arabia, Barrabas (all in 1962), and 
of course Zorba the Greek (1964). 
He also appeared on Broadway to 
great acclaim, in Beckett (1960) 
opposite Laurence Olivier.

Quinn's acting career continued through subsequent decades, 
and in fact he reprised the Zorba role in the 1980s, performing 
362 times on Broadway and at the Kennedy Center in D.C.  He 
became a renowned painter, having been influenced by his 
Mexican ancestry as well as residency and filming in Europe, 
Africa and the Middle East. 

His hot Latin blood never waned.  His personal life was volatile 
and passionate, with three marriages, affairs with at least one 
of his costume designers and a secretary, and fathering at 
least 12 children.  He not only portrayed organized crime 
figures, but had personal relationships with some of them. 

Montalban's 1978 statement regarding Hollywood’s portrayal 
of Mexicans was illustrative of a lamentable era in the history 
of Mexican-American relations, and while Marin's contrived 
stereotypical accent has served him well, that was more so in 
the past than now.  While the legacies left by the stars of 
yesterday shall remain, we should look to today's stars, the 
Diego Lunas and the Gael García Bernals, for ongoing 
greatness and sources of pride for all.

Alvin Starkman co-owns Casa Machaya Oaxaca Bed 
& Breakfast and Oaxaca Culinary Tours, and 
operates www.oaxaca-mezcal.com. He teaches 
about the complexity and nuances of mezcal, and 
has written over 30 articles about Mexico's 
fermented and distilled drinks. 
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The Academy Awards and Mexico

By Marcia Chaiken

anuary 16, 2014 the U.S. Academy of Motion Picture 
Arts and Sciences will announce their nominees for 
their prestigious awards, the Oscars.  Usually, we 
film devotees from north of the border pay great Jattention to the Oscar nominations while our 

Mexican friends tend to ignore the event.  This disinterest, if 
not distaste, may be a product of the relative lack of Academy 
acknowledgement of the great success Mexicans have had in 
the film industry.  

Close to 3000 Oscars have been awarded since the first 
Academy ceremony in 1929.  Although, as described in other 
articles in this issue, the film industry thrived in Mexico, fewer 
than 40 Mexicans have been nominated for the award 
compared to over 100 film artists from France.  Fewer than 10 
Mexican nominees have actually received the sought-after 
Oscar – less than .003% of the winners.  This is particularly 
ironic since the Oscar statuette is widely rumored to be 
modeled after Mexican actor and director Emilio Fernandez “El 
Indio” who was a friend of the sculptor.  The official Academy 
history of the Oscar statuette does not confirm or deny this 
rumor.

Most of the Mexicans nominated for Oscars and all who won 
ththe award in the 20  century were honored for films made 

before 1975.  The Mexican most honored by Academy 
nominations is Emile Kuri – a name not likely to be recognized 
by the youngest film fans even in Mexico.  Kuri, who was born 
in Cuernavaca in 1907, received 8 nominations for Best Art 
Direction, first in 1942 for The Silver Queen.  He was awarded 
two Oscars, one for the 1949 film, The Heiress, and one in 1954 
for 20,000 Leagues Under the Sea.  Since two of his films are 
shown over and over again on television, his sets most likely to 
be recognized are the enchanting London scenery in Mary 
Poppins and Jimmy Stewart's home town, Bedford Falls’ Main 
Street in It's a Wonderful Life.

Only one Mexican-born actor has ever been awarded an Oscar 
– Anthony Quinn.  Born in 1915 in Chihuahua and actually 
named Antonio Rodolfo Quinn Oaxaca, Quinn's family moved 
to Los Angeles where he attended but dropped out of high 
school to begin professional boxing and then an acting career 
in the theater.  He first was hired to play bit parts in films in 
1936.  One of his first roles was a Cheyenne warrior in a film 
directed by Cecil B. DeMille.  Eventually he married DeMille's 
daughter and was credited with over 150 films.  

Quinn was first nominated and won the Oscar for supporting 
actor in the 1952 Viva Zapata!  Quinn played the role of 
Eufemio Zapata, the brother of the famous revolutionary 
Emiliano Zapata, played by Marlo Brando.  The film, a 
romanticized version of the Mexican revolution written by John 
Steinbeck, received four other Academy nominations and 
multiple other awards from other organizations including a 
Golden Globe nomination for best supporting actress and a 
Cannes Film Festival win for Brando. 

Quinn also was nominated and won the Academy Award for 
best supporting actor in Lust for Life the 1956 biographical firm 
about the artist Vincent Van Gogh.  Quinn played the role of 
Van Gogh’s friend and rival Paul Gauguin.  He was nominated 
twice for best lead actor –  for his1957 role as the betrayed 
husband in Wild as the Wind and for playing the irrepressible 
Zorba in Zorba the Greek in 1964.  The 1957 award went to Alec 
Guiness for his role in the Bridge on the River Kwai and Zorba 
bowed to Professor Higgins (Rex Harrison) in My Fair Lady.

Only one other Mexican actor was 
nominated for Best Actor in a Leading 
Role.   Over 50 years after Quinn took 
home his second Oscar for a 
supporting role, Demián Bichir was 
nominated for his role of a Los Angeles 
gardener longing for Mexico in the 
2011 film, A Better Life.   Bichir, whose 
Mexico City family is well known 
known for their leading roles in 
television, theater and films, began his 
acting career as a young teen.  Bichir 
went home empty-handed after the 
award ceremony since the Oscar was 
given to Jean Dujardin for his role in 
The Artist.

The first Mexican female actor nominated by the Academy was 
Katy Jurado.  Born in Mexico City as María Cristina Estela 
Marcela Jurado García, Jurado had credits in over 70 films 
made in Mexico and the U.S.  She was nominated for her 
supporting actress role as the Native American princess wife of 
Matt Devereaux (Spencer Tracy) in the 1954 western film, 
Broken Lance.  The award that year went to Eva Marie Saint for 
her role in On the Waterfront.   While Jurado was type cast in 
the U.S. She played a wide spectrum of roles in Mexican movies 
and was a lead figure in the Golden Age of Mexican films.

Mexican actor Emilio Fernández who 
reportedly posed nude (with a 

sword) for the artist who designed 
the Oscar statue.

Emile Kuri (1907-2000) Set 
Decoration Won 2 Oscars

 Katy Jurado Salma Hayek
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Mexico had to wait almost 50 years for another women actor to be 
recognized by the Academy.  Based on the life of the artist Frida 
Kahlo, the 2002 film Frida starred Salma Hayek  in the title role for 
which she received the Academy nomination.  The Oscar went to 
Nichole Kidman for The Hours.  Hayek was also recognized for her 
portrayal of Kahlo by The British Academy Film Awards, the 
Golden Globe Awards, and the Screen Actors Guild.

Hayek was born in Coatzacoalcos, Veracruz, and had a stellar 
acting career in Mexico many years before she was “discovered” by 
American studios.  She was well known for her performances on 
telenovellas and on the film screen.  Given her exquisite comedic 
timing, she brought a light touch to the basically tragic role of 
Frida.

Four years after Hayek was tapped, Toluca-born Adriana Barraza 
was nominated for the best supporting actress in the 2006 film 
Babel.  Barraza has had a long career in Mexico in theater, 
television and films, as an actor, director and acting coach.  
Although she did not receive the Oscar for her Babel role as 
Amelia, she received awards from four other film organizations 
and nine other nominations. The film itself garnered seven 
academy award nominations including Best Picture and Best 
Director but ultimately received just one Oscar for Best Original 
Score.

Mexico has submitted 40 films since the category Best Foreign 
Language Film was created in 1957.  Eight received an Oscar 
nomination:  Macario (1960), The Important Man (1961), Tlayucan 
(1962), Letters from Marusia (1975), Amores Perros (2000), El 
Crimen del Padre Amaro (2002), Pan's Labyrinth (2006) and 
Biutiful (2011).  Four of these films received the top award for best 
films in Mexico, the Ariel.  Not one received an Oscar.

Although the Oscar for best Foreign Language Film has remained 
elusive, several of these  films also received nominations in other 
categories.  For example,  the magical and critically acclaimed  
Pan's Labyrinth received nominations for 

Alfonso Cuarón will be nominated in that category for 
Gravity.  If past action is the best predictor of the Academy's 
decision, he will not win the Oscar.  But who knows, maybe the 
Academy will overcome their long-time snub of talent from south 
of the border when the awards are on presented on March 2, 2014  
and another Mexican will be given a richly deserved top award for a 
major contribution to the film arts and sciences.

Marcia Chaiken lives half the year in Bahía Chahué 
and highly recommends this month's article by Jan 
Chaiken. She is the two-time first-prize winner of the 
prestigous Huatulco Academy Awards Predictions 
Contest.   

Art Direction: Eugenio 
Caballero; Set Decoration: Pilar Revuelta; Cinematography: 
Guillermo Navarro; Make Up: David Martí and Montse Ribé; Music 
(Original Score): Javier Navarette; and Writing (Original 
Screenplay): Guillermo del Toro.  Oscars were received by the 
collaborators in all but the last two categories. 

One Mexican short film fared a bit better in the Oscar distribution 
for best film. In 1971, Sentinels of Science, a film about 
archeological sites in Mexico, was awarded two Oscars.  One 
award was for Best Documentary Short Subject.  The other for 
Best Live Action Short Film.  This dual win set an Oscar record.  

But in general, brilliant Mexican film artists have been left in the 
dust at the award ceremony.

Mexico City's Emmanuel Lubeski has been nominated five times 
for Best Cinematography but  has yet to take home the 13.5”, 8.5 
lb. golden symbol of fame and fortune.  

Only one Mexican has ever been nominated for best director.  
Alejandro González Iñárritu was nominated for Babel.  I'm going 
out on a limb here and predicting that on January 16, Mexico City 
native 
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The Best City in the World Is Right Here In Mexico:
San Miguel de Allende, Guanajuato

By Carole Reedy

hey didn't choose Paris, Florence, Prague, or Buenos 
Aires. In a readers' choice survey, more than a 
million Conde Nast Traveler magazine readers chose 
the quaint highland city of San Miguel de Allende as 
the best in the world.  First reactions to the news T
here in Mexico ran from “Great for tourism” and “Well 

deserved” to the shocked “Why us and not Paris?” 

Having lived in San Miguel and visited regularly over the past 
15 years, here are my thoughts on SMA's top award, chosen by 
a group of travelers who enjoy luxury but who also want 
adventure. 

First, it's remarkable that the relatively small city/large town of 
SMA--designated a World Heritage Site by UNESCO--is able to 
provide sophisticated services to residents and tourists alike. 
The city runs as smoothly as possible in Mexico (anyone who 
lives here or has traveled here knows that's high praise) and 
has cultural programs to delight the most cosmopolitan of 
travelers. The architecture is colonial and stunning, from the 
large array of churches to the winding, steep, cobblestone 
streets and charming neighborhoods. There are good hotels 
and restaurants to accommodate any pocketbook. Public 
transportation and taxi service is efficient. And the 
people—both locals and foreigners, not surprisingly--are 
friendly and gracious. 

In a nutshell, San Miguel de Allende is an easy place to visit, 
with plenty of creature comforts while being “foreign enough” 
to make it adventurous and exciting. You can almost literally 
walk everywhere, and while the cobblestone streets can be a 
challenge, it is a pleasure to roam the calles and callejones. 
Electric and phone lines have been buried here, unlike in other 
Mexican cities, so your line of sight is unrestricted as you stroll. 

Make your first stop the 
Jardin (San Miguel's zócalo), 
where the city gathers. Meet 
your friends here, connect 
w i t h  t o u r s ,  e n j o y  a  
cappuchino, or just sit and 
watch the world go by while 
drinking in the famous pink 
Parroquia. Ponder these 
outstanding features, which 
you'll want to explore on 
your next visit. Give yourself 
enough time to venture outside the city a bit too.

Culture
First thing: buy the newspaper ATENCION every Friday in the 
Jardín and at many other locations.  There are listings of all 
events--including lectures, yoga classes, Spanish-language 
classes, walking tours—as well as real-estate information and 
interesting articles about the city itself.

Apart from the year-round Mexican festivities, which are 
abundant (since Mexicans love a good fiesta), San Miguel 
attracts entertainers and performing groups from around the 
world. Every February, a writer's conference is held in SMA 
during which famous authors give writing workshops and 
lectures. The dates for the 2014 conference are February 12 to 
17. Featured writers will include Calvin Trillin, Yann Martel, 
and Laura Esquivel, among others.   

An exciting week in SMA 
takes place in October. 
While the world-famous 
Cervantes Festival is 
t a k i n g  p l a c e  i n  
Guanajuato, San Miguel is 
hosting a Fringe Festival. 
Award-winning theater of 
all types is featured. As the 
word fringe indicates, the 
presentations are daring, 
different, innovative, and 
downright entertaining.  Don't miss this week, one of my 
favorites in the city. 

A most outstanding two weeks of chamber music takes place 
every August, with the finest string quartets and pianists at 
various venues in the city.  For jazz fans, November is the 
month to visit for the annual Jazz Festival.

Readers will be delighted to know there's an excellent library 
(at Insurgentes and Reloj streets), with a fine selection of 
English-language books. Pick up a temporary library card 
during your visit and don't miss Thursday mornings, starting 
at 10 am, when the library has a book sale. You can pick up 
good books in English for around 20 pesos.

Art galleries are scattered throughout the streets of San 
Miguel, the excellent natural light of the desert city having 
attracted artists in the 1950s and 60s, which accounts for the 
influx of foreigners to the region.  

Restaurants
It's remarkable that a town the size of San Miguel offers such a 
variety of eating.   The Mexican food, of course, is tops. Be sure 
to try Café Parroquia, El Correo, and any of the small 
restaurants surrounding the Jardín.   

Should you have a hankering for other foods, look for 
exceptional Indian dishes at Bhaji, the Hindu curry house on 
Cuadrante 34A.  The variety and imagination of the menu, as 
well as the reasonable prices, are impressive. Be sure to go with 
others so you can share several dishes and enjoy the maximum 
diversity of flavor. 

Tasty Lebanese morsels can be found at Fenicia (Zacateros 73).  
This is another excellent place to share dishes with friends.   
Or if entertaining at home, you can 'carry out' some appetizers, 
such as hummus, stuffed grape leaves, tasty pita bread, 
among other Middle East specialties

 The popular OKO noodle bar and restaurant is located in the 
shopping center on the corner of the libremento Zavala and the 
Salida de Celaya. Co-producer of the Fringe Festival and ex-
New Yorker John Morrow offered his review:  “It's a very hip 
and lively new restaurant, the food a mixture of various classic 
Thai and oriental dishes, with newly created specialties 
featured by the chef and owner Sam Decker. Katie, his wife and 
co-owner, often concocts some fresh and exciting cocktails. 
Special surprise entertainment is featured on weekends, from 
silent movies and full blown rock and roll musicals (such as 
Hedwig and the Angry Inch) or one-man comedy shows.  The 
great food and drinks make for an ambiance that's a constant 
draw. It is affordably priced. You'll enjoy it.”   
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Be sure to visit the 
comfy terrace of the 
Rosewood Hotel at 
sunset to soak up the 
golden tones of San 
Miguel over a drink 
and appetizer.  A bit 
pricey, but the view 
and attentive waiters 
make it worth the 
extra pesos. 

I f  y o u ' v e  g o t  a  
hankering for a good old hamburger, a Ruben sandwich, or a 
big salad (yes, you can eat one safely here), head to Hecho en 
Mexico on Ancha de San Antonio.  For a perfect ribeye or filet 
and a real Idaho baked potato, or ribs, walk a little further 
down the Ancha to Salida a Celaya ·2, where you'll find the 
Longhorn Smokehouse. Owner and host British-born Keith 
Thompson will greet you and grill the meat to your 
specifications. If you've been away from home for a while, these 
two restaurants will satisfy your urge for some gringo food that 
may even be better than you get at home…and for a more 
modest price.  Keith serves daily specials at prices we find hard 
to believe. 

Vegetarian selections and restaurants are easy to find in SMA. 
Be sure to visit Via Organica market and restaurant. Young or 
old, women or men, whatever your desire, there are bars, 
clubs, discos, and cantinas for all ages and interests.

Just outside the city
Hot Springs!  Need a day to 
relax and rest your weary bones 
and feet?  Take a bus or taxi out 
to La Gruta or Escondido and 
soak in the hot springs of the 
desert and enjoy a day in the 
campo.

Side trips to the towns of 
Dolores Hidalgo, Guanajuato, and Leon (featuring leather shoes 
and other items) are worthy diversions for travelers with more 
time. The botanical gardens, just on the edge of town, are a 
delight.  Wander the desert gardens or take an informational 
tour at 10 am on Tuesdays and Thursdays.   

History
The Bajio region is the Cradle of Independence.  Here is where 
the insurgents gathered to plot against the Spanish in 1810.  
In all started in Queretaro and spread to San Miguel and then 
Dolores Hidalgo, where Padre Miguel Hidalgo gave his famous 
grito (shout of Independence) on September 15, 1810.  

Services and shopping
There are hotels in all price ranges, some with pools (such as 
the popular Real de Minas), from small boutique hotels such as 
Matilda to larger deluxe ones, such as the Rosewood. You can 
rent houses and apartments by the week or month. Check into 
VRBO.COM to find a wide selection of these. 

Taxi drivers are friendly and many speak English, and the taxi 
rides are inexpensive (30 pesos within the centro area). Buses 
are another travel option.  

Artesania mexicana galore of the highest quality sprinkles the 
streets.  For bargain hunters and second-hand store lovers, 
don't miss Tuesday Market.  Be prepared: it's enormous, 
populated with locals and foreigners, and a wonder to behold.  
It is outside the centro area and across from the new shopping 
mall. Take a taxi or bus to LA PLAZITA, the loving nickname for 
the market. 

Two consignment stores are favorites for the ladies. Fantasia is 
owned and operated by Gail McClure, who has a fine eye for 
elegance and practicality. There is a selection of fancy-dress 
and casual clothing at her shop at Sterling Dickson #28 Plaza 
Pueblito, int. 6, in Colonia San Antonio. Gail's selection is quite 
eclectic. I always return to DF with two new jackets and am the 
envy of my friends in D.F. because of the variety, uniqueness, 
and reasonable prices of Gail's items. Her inventory moves, so 
there are always new choices.   
 
At Segunda Llamada on Codo and Hernandez Macias Flo, the 
owner, speaks perfect English and is utterly friendly.  It's 
another favorite stop on every visit to SMA, and I've never left 
empty-handed. She, too, has a variety of clothing, shoes, and 
jewelry. The clothing in these stores is impeccably displayed 
and in excellent condition. You may want to return to San 
Miguel just to shop!

The best times to visit
March and April are two of the finest months anywhere in 
Mexico.  In San Miguel and Mexico City, the purple-flowered 
jacaranda trees and other desert plants are blooming.   
December and January can be chilly, if not downright cold, but 
in February things start to heat up. Christmas in Mexico is 
magic. Summers are nice and warm, but there is rain in all of 
Mexico starting in June and lasting through October.  
September and October are perfect months to visit, however, 
because of the big Independence Day celebrations (September 
15 and 16) and then San Miguel Day celebrations that run the 
last two weeks of September and the beginning of October. 

In SMA, church bells ring at many hours, day and night.  Those 
of us who are accustomed to it laugh when visitors exclaim: 
“Why are those damn church bells going off again?” Don't 
question--just soak in the ambiance of the city.

The best way to describe a place is often through the eyes of a 
first-time visitor. Here's part of a letter that I received from my 
friend Martha Larson (from the Washington, DC, area), 
describing a day in San Miguel:

“Thought of you last night. We strolled down to El Jardín about 9 
pm to hear the music and found the place lit up like Vegas!  All 
the white lights on the side streets were blinking like crazy, the 
Christmas tree was ablaze and the street trunks in the square 
were roped in red lights. The giant puppets (catrinas?mojicas?) 
were dancing to the band and shimmying in people's faces...in 
short it was going strong. Sue mentioned that the Atención 
wrote that the tree lighting would be on Dec. 6th!  And we all 
chimed in "not according to Carole! She said it'd be Dec. 1st!"  
Right again, kiddo. You know your pais!  

Earlier in the day we were overwhelmed by the scene in front of 
the church. On our way to the house tour at the Biblioteca we ran 
into a full blown indigenous procession complete with incense, 
flowers, Aztec drumming, and ankle seed pod rattle dancing on 
their way to the Parroquia. On our way back from the tour the 
plaza was surrounded by ambulances from the Cruz Roja and 
we thought there was a major disaster. Oh no, it was merely the 
finish of a huge bike rally complete with hundreds of cyclists in 
biking gear and helmets who had come in from Queretaro. All 
their hundreds of bikes were parked upside down and it looked 
bizarre in this ancient setting. But that wasn't all...the Fellini 
atmosphere spread as the bikers joined in with the Latin 
dancers who were enjoying the DJ in the gazebo. The street was 
teeming with families and vendors and decorated burros and 
children on horseback and a crew of 6 actors on stilts in 
costumes....all of this rolling past us as we ate outside at a cafe. 
This town is hard to wrap around one's mind. So busy. So full of 
life!”
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From Dolores Hidalgo to Cacaluta:  
The Ups, Downs, and Ups of Mexico's Film Industry

ome folks come to Huatulco 
because they've seen it, few 
leave without hearing about S
it, boatloads of snorkelers 

explore its cinematic beach 
without knowing a thing about it.  
“It” is Y Tu Mamá También, the 
2001 Alfonso Cuarón film that 
made northerners sit up and take 
real notice of the Mexican film 
industry.  Cuarón went global in 
short order, making Harry Potter 
and the Prisoner of Azkaban (2004), 
Children of Men (2006), and his 
latest Gravity (2013).  He owns 
Esperanto Filmoj, a film production 
and distribution company that put 
out Guillermo del Toro's film El 
Laberinto del Fauno  (Pan's 
Labyrinth) in 2006, and co-owns another production house, 
Producciones Anhelo.

Y Tu Mamá También also put the acting careers of Gael Garcia 
Bernal and Diego Luna on the fast track.  Since 2000, they 
have become international stars; they have founded their own 
production company (Canana Productions) that concentrates 
on Mexican social issues, as well as the itinerant documentary 
festival Ambulante that tours the country for three months a 
year, seeking to “support and spread documentary film as a 
t o o l  o f  s o c i a l  a n d  c u l t u r a l  t r a n s f o r m a t i o n ”  
(http://ambulante.com.mx/en/festival).  

Garcia Bernal and Luna's enterprises have also worked to 
bolster the “Era of New Mexican Cinema,” which could be said 
to have kicked off in 1991 with Cuarón's first feature Sólo con tu 
pareja (“Love in the Time of Hysteria”) and Arturo Ripstein y 
Rosen's La Mujer del Puerto (“Woman of the Port,” a remake of 
the 1934 classic), and María Novaro's Danzón, followed in 1992 
by Alfonso Arua's Como agua para chocolate (“Like Water for 
Chocolate”) and Guillermo del Toro's Cronos.  

The Many Eras of Mexican Cinema
New Mexican Cinema builds on a century of Mexican 
filmmaking, which has waxed and waned, changed focus and 
style, and has been inextricably connected to the politics and 
pressures exerted by government.  Like American cinema, it 

thbegan with silent films made at the end of the 19  century, from 
one-minute wonders to introduce audiences to moving 
pictures to full-length documentaries on the Mexican 
revolution, much encouraged by the government.  Again like 
the U.S., talkies brought on a Golden Age that ran from the 
1930s to the 1960s.  The next two decades were characterized 
mainly by horror and action, action and horror, but the 1970s 
and 1980s were also marked by the emergence of the young 
directors who led up to the New Era.  Despite the fluctuations 
in the quality and popularity of the Mexican film industry, it 
has always displayed a distinct national character, redolent of 
traditions and values, concerned with social and political 
issues, and constantly re-exploring the national character and 
multiple identities.  Always, it is characterized by color, 
passion, and an unmistakable Mexican ambience.  

Mexico's Silent Films
The great majority of Mexico's silent films were documentaries 
on the Revolution and the War of Independence a century 
earlier.  The Mexican government strongly supported this 
work—about 60 such patriotic works have been identified, 
although very few have survived.  Some were basically shorts 
constructed from footage shot live on the battlefield.  The 
encouragement of patriotic documentary films succeeded in 
sharpening the skills and techniques of Mexican cinema while 
engaging larger and larger audiences.  In fact, three war 
dramas emerged from this trend—El Grito de Dolores, “The Cry 
of Dolores [Hidalgo], 1906-07, about the declaration of war 
against Spain; the first full-length Mexican film, 1810 or los 
libertadores de México, “1810 or the Liberators of Mexico,” 
1916, with a screenplay by Yucatecan poet Arturo Peón 
Contreras; and Conspiración, “Conspiracy,” 1927, which 
portrays a pre-Revolutionary insurrection considered the 
precursor to the declaration at Dolores Hidalgo).  Despite, or 
maybe because of, its concentration on Mexican wars, the 
cinema was an extremely popular form of entertainment.  
Mexico City had 16 movies houses by 1906, and many more 
once the Revolution was underway (fourteen were built 
between 1910 and 1911 alone).  

During the silent era, as happened in the U.S., the government 
also started getting in on the act with censorship controls.  
Under President Francisco I. Madero, an odd duck who 
managed to defeat the dictator Porfirio Diaz and served from 
1911 until 1913, movie censorship took the form of saving the 
lower classes from immoral entertainment.  It's doubtful that 
movie censorship was the cause, but Madero was assassinated 
in 1913; in the government that followed, censorship 
legislation failed while the practice continued, and the Mexican 
government has been shaping, supporting, or ignoring 
segments of the film industry ever since.  

The most significant element of 
the silent era was the move 
towards fiction and drama in 
films designed to entertain, with 
two notable examples that 
presaged the types of films that 
would emerge a decade later.  In 
1898 ,  Sa l vador  Toscano  
Barragán, who had directed a 
number of  “war footage” 
documentaries and opened 
Mexico's first movie salon with a 
projector ordered from the 
French Lumière brothers, made 
a fiction feature, Don Juan 
Tenorio, based on an 1844 play 
by the Spanish author José 
Zorilla.  Actress Mimi Derba set 
up her own studio, Azteca Films, 
and in 1917 produced the drama En defensa propria, “In Self-
Defense,” a romantic drama that foreshadows class interaction 
and inequality, one of the most enduring, and officially 
promoted, social concerns in Mexican films.  While the plot 
particulars could be traced to the Italian film d'art melodramas, 
the story of orphaned Enriqueta, who becomes a governess, 
marries the father of her pupil, and faces opposition from a 
European relative who discredits herself with a dalliance, 
depends for its essence on the notions of the inherent goodness 
of the working class and the moral failures of the upper class.  

By Deborah Van Hoewyk



Censorship under the Huerta administration ensured that 
movies would not show unpunished crime, insults to 
authority, or other material that provoked public disorder; 
with the close of the revolution, censorship increased, the 
government was short on cash and closed the film offices it had 
opened in the Ministries of Education and Agriculture, the big 
Mexican stars (Ramón Novarro, Dolores del Rio, Lupe Vélez) 
decamped to Hollywood, and film production dropped to 
almost nothing by the mid-1920s.  The actors left in Mexico 
paid their bills by starring in the Spanish versions of the films 
put out by Hollywood, not a successful trend because 
audiences were confused by a plethora of regional accents that 
Hollywood didn't notice.  

The “Golden Age” of Mexican Cinema
By the 1930s, politics and revolutionary aftermath had 
simmered down, and film production resurged.  Famed 
Russian director Sergei Eisenstein visited Mexico in 1930, 
giving encouragement to Mexican production; he started a 
large film project referred to as ¡Que Viva Mexico!  
Unfortunately, Eisenstein never finished the work (although 
others made various films from Eisenstein's oodles of uncut 
footage).  However, his visit inspired more and better Mexican-
made films.  

In 1932, the first Mexican “talkie” 
came out.  Santa, directed by 
Antonio Moreno and starring 
Lupita Tovar as Santa, a lovely and 
humble Mexican girl.  She falls for 
Marcelino, an arrogant wandering 
soldier by whom, of course, she is 
seduced and abandoned.  A social 
outcast, she ends up in a brothel 
in the big city, courted by an 
assortment of men (the good-
woman- in-a-brothe l  theme 
resurfaces two years later in La 
Mujer del Puerto).  This film is 
credited with establishing a 
Mexican national cinema, with 
Mexican themes, a committed 
national audience, and the 
possibility of export to other 

countries—something the silent movies did not do, in part 
because the film houses had little to choose from in terms of 
domestic films (from 1929 to 1931, 89% of the films shown in 
Mexico City were made in Hollywood).  

The 1934 version of La Mujer del 
Puerto is a melodrama in which 
Rosario, played by Andrea Palma, 
is happily in love with a boyfriend 
who not only cheats on her but 
kills her very ill father.  Seduced 
and abandoned, she ends up in a 
brothel in Veracruz, where she's 
rescued from a series of scuzzy-
looking sailor clients by Alberto, 
only to discover that Alberto is her 
brother.  

The 1930s saw the production and 
release of more than four dozen 
substantial Mexican films, most of 
them melodramas like Santa and 
La Mujer del Puerto, but there were comedies with Mario 
Moreno (Cantinflas—see article elsewhere in this issue), and a 
couple of historical military pictures that harkened back to the 
silent era.  The 1940s continued the “golden” development of 
Mexican filmmaking; the U.S. film industry was busy turning 
out war-support films, while the European film industry was 
much reduced during World War II.  With Argentina and Spain 
laboring under fascist governments, Mexico had its moment in

the sun as the world's foremost creator of Spanish-language 
films; in 1947, the film industry was the third largest sector in 
Mexico's economy.

During the 1940s, film directors 
and actors became celebrities, 
movie attendance was high, 
Dolores del Rio came home from 
Hollywood to star in Flor Silvestre, 
“Wildflower,” 1942, in which she 
tells her son about her experiences 
during the Revolution, 

The Roots of the New Era of Mexican Cinema
During the 1950s and 1960s, the director Luis Buñuel started 
creating the kind of films that made it to American art houses 
(while people might think of Buñuel as a Spanish filmmaker, 
he spent 35 years working in Mexico and became a Mexican

and Maria 
Candelaria, 1944, the first 
Mexican film to go to the Cannes 
festival, where it won the Grand 
Prix, and was the first Latin 
American film to do so.  “Maria 
Candelaria” co-starred Pedro 
Armendáriz and was directed by 
E m i l i o  F e r n á n d e z ,  b o t h  
immensely famous and popular 
figures.  The film continues the 

themes of dignity and innocence as essential characteristics of 
indigenous peoples, along with suffering great travails of 
discrimination and hard luck.  Maria is already star-crossed 
and rejected by her people for being the daughter of a 
prostitute, and after a string of troubles, she poses for an artist 
to get the money to get her fiancé out of prison, but she refuses 
to pose in the nude; the artist paints another woman's naked 
body, but Maria is stoned to death because people assume it is 
she in the painting.  

The 1940s saw the 
development of other 
dist inct genres of  
Mexican film.  Films 
about natives peoples 
e v o l v e d  i n t o  t h e  
i n d i g e n i s t a  
genre—Janitzio, 1934, 
p o r t r a y s  a b u s e d  
indigenous fisherman 
on the island of Janitzio 
in Lake Patzcuaro; the government of Lázaro Cárdenas found it 
politically useful to support indigenista films, which, not 
surprisingly, are condescending and paternalistic, with little 
evidence for any positive influence on the life chances of their 
subjects.  The good-woman-in-the brothel theme gave rise to 
the carabetera (“showgirl”) genre with a feminist stance—their 
loose-woman characters were not at fault, but suffered from a 
lack of protection from male-dominated family and social 
structures.   

Films combining Mexican and Cuban 
dancers were called cine de rumberas, 
after the rumba, and had rudimentary 
plots set in cantinas that showcased 
the striking dances.  The 1950s, which 
saw the beginning of the end of the 
Golden Age, produced the popular 
comedia ranchera genre, in which the 
men were strong, the women adore 
them, and the actors do the 
singing—think Gene Autry and Roy 
Rogers—and which gave rise to an 
enduring genre of Mexican music.  
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citizen). The 20 films he made in 
Mexico generally take the 
overworked genres and put them 
to almost subversive political 
uses, and represent the first work 
by an auteur with a personal 
vision. 

The 1970s were the high point of one form of Mexican 
filmmaking, production financed by the private sector.  As 
noted, some superb films emerged from private financing, but 
in trying to keep costs low and appeal broad, i.e., pitched to the 
lowest common denominator, these productions descended 
back into predictable genres and gradually lost their audience 
and market share to imported films. Towards the end of the 
1970s, the government started supporting the film business, 
keeping it from falling apart and creating the conditions for the 
New Mexican cinema.  The state sometimes served as the chief 
source of financing for quality artistic productions, but the 
policy and practice was evaluated and changed with each new 
administration, contributing to the downturn in Mexican 
filmmaking in the 1980s.  The downturn was complicated not 
just by particularly chaotic policies during the Portillo 
administration (1976-82), but by the country-wide economic 
crisis that made it difficult for promising directors to get their 
second features made.

 His early film Los 
Olvidados, “The Young and the 
D a m n e d ”  ( l i t e r a l l y ,  “ T h e  
Forgotten”), 1950, about youth 
gangs in Mexico City, deeply offended the Mexican 
establishment with its grim, simmering violence born out of 
poverty that was anything but noble (eventually it won Buñuel 
the Best Director prize at Cannes).  His other themes include 
sexual desire—repressed, obsessive, unfulfilled, perverted, the 
foibles of the Mexican bourgeoisie, the hypocrisy of the 
Mexican family image, the inequities of the Mexican class 
system.  

The decline of the Golden Age has been attributed to 
commercial forces; in particular, American businessman 
William O. Jenkins, who controlled both of the major Mexican 
distribution entities, simultaneously favored Hollywood 
output and cheaply-made Mexican genre pictures with little 
export appeal.  Another constraint was the directors' union, 
which was virtually closed to new, younger directors for the 
fifteen years between 1945 and 1960.  A national film policy, 
with proportional quotas for Mexican output, was caught up in 
resistance from Hollywood and lax enforcement.  Perhaps the 
real cause was what had started the Golden Age to begin 
with—World War II artificially reduced the competition, giving 
Mexican cinema the chance to flourish.  However, it wasn't 
strong enough on its own to compete against the restoration of 
European film making, with Britain, France, and Italy all 
producing challenging, innovative work, and the U.S. 
countering with way more serious fare than the Doris 
Day/Rock Hudson pillow comedies.  

Following on Buñuel, Mexico saw 
the rise of several young Mexican 
directors, including Arturo 
Ripstein y Rosen, who in addition 
to remaking La Mujer del Puerto, 
put out El Castillo de la Pureza, 
“The Castle of Purity,” 1972, based 
on the true story of man who keeps 
his family imprisoned for eighteen 
years to avoid outside influences 
that might corrupt them while 
they invent and manufacture rat 
poison; and El Lugar Sin Limites, 
“Hell Has No Limits,” 1977, a 
sophisticated realist filming of a 
Chilean novel set in a brothel.  

The Newest Era of Mexican Cinema
In one particular way, the New Era of Mexican Cinema of today 
differs sharply from the New Era that started with outstanding 

thfilms in the last couple of decades of the 20  century.  Mexican 
filmmakers and Mexican films are now competing on the 
international stage.  The combined impact of the country's two 
major film schools (the National University's Centro 
Universitario de Estudios Cinematográficos and the Centro de 
Capitación Cinematográfica), along with the government's 
Instituto Mexicano de Cinematographía (IMCINE, the Mexican 
Film Institute) has deepened the talent pool of directors and 
producers, and given rise to new themes, artistic integrity and 
individual vision, and a parade of awards from international 
film festivals.  

There are still structural difficulties in keeping the film 
industry strong.  The peso performs poorly against other 
currencies, a particular obstacle to distribution.  The role of 
government fluctuates  (Vicente Fox wanted to discontinue 
funding to filmmaking, close the film schools, and get rid of 
IMCINE, but was met with strong opposition—the budget for 
IMCINE, which invests in both established and experimental 
films, actually increased).  Major Mexican directors get 
pushback for “abandoning” their homeland to make films in 
other countries, or co-productions with other countries, but 
the criticism ignores the difficulties of completing financing in 
a single country no matter where the production starts.  

For your “New Era” viewing pleasure, regardless of how 
“global” the production might be, try these lesser known 

Mexican films.

En el Hoyo “In the Pit,” 
2006, a documentary by 
Juan Carlos Rulfo about 
workers on the Mexico 
City periférico highway.

El Violin “The Violin,” 
2 0 0 5 ,  d i r e c t e d  b y  
F r a n c i s c o  V a r g a s  
Quevedo, a drama about 
t h e  r u r a l  p e a s a n t  
rebellions of the 1970s.

Cochochi “Okochochi 
Valley,” 2007, directed by 
Israel Cárdenas and 
Laura Amelia Guzmán, 
which addresses the 
choices to be made 
between a Mexican and an 
indigenous identity.

Año Uña “The Year of the 
Nail,” 2005, directed by 
Jónas Cuarón (Alfonso 
Cuarón's son) a collage of 
still photos narrated by a 
14-year-old Mexican boy 
and an American college 
student.
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advice concerning the purchase of any properties advertised 
here.

List your home for sale
or for rent on our website!

Quit your job

Buy a ticket

Get a tan

Fall in love

Never return!

List your events, business, restaurant, hotel, 
services, things to do, vacation rentals and property 

for sale for FREE on the best English 
guide to Huatulco, Zipolite, Mazunte, P

uerto Escondido and Oaxaca City.

Find great articles from our current 
and past issues. Comment and 

Communicate Directly with our Writers.

shantiespacio@yahoo.com


English AA 6pm
Puerto Escondido 
Cafecito Riconada

English AA 6pm
Puerto Escondido 
Cafecito Riconada

English AA 7pm
Huatulco 
Remax Plaza

1 2
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19 20 21 22 24 25

26 27 28 29 30 31

On the Riviera

Oaxaca City

Weekly Event

SUN MON TUES WED THURS FRI SAT

State Band Concert
12:30pm Free

Zócalo- Oaxaca City
Xochimilco 

Organic Market

Etla Market

Tlacolula Market

Zaashila Market

Ocotlan Market

Xochimilco 
Organic Market

January

English Al-Anon
Puerto Escondido  
4:30 P.M. at Cafecito

Huatulco’s
Organic Market

Santa Cruz

Huatulco’s
Organic Market

Santa CruzAmigos de la
Musica Concert

8pm Camino Real

Met Live
Opera: Verdi’s Falstaff

Teatro Macedonio Alcalá
Noon

Announce your event for FREE
huatulcoeye@yahoo.com

Lecture: New Rules for 
Residency in Mexico by 
Germán Osorio Girón

Oaxaca Lending Library
Pino Suárez 519

1 pm - Free

 Duplicate Bridge 
(ACBL sanctioned)

 Fridays at noon - $20 
pesos

 Hidalgo 104, 
Jalatlaco

 www.oaxacabridge.com

The Eye 22

Three Kings Day

Festival: 
El Señor de 
Escapulas

Festival: El Señor de Escapulas
Carmen Alto Church
Oaxaca
The culmination of several day’s celebration is usually on Sunday 
with a Dance of the Plumes in the afternoon and in the evening a 
procession through the neighborhood followed by mass which 
concludes (at about 10 pm) with fireworks and castillo (tower of 
fireworks).

Tu B'Shevat (Arbor Day)
Jewish holiday

Prophet's Birthday
Muslim Holiday

Tu B'Shevat (Arbor Day)
Jewish holiday
This festival is also known as the “New Year for Trees” and is 
observed in Jewish communities in countries such as Canada. The 
Torah praises seven “fruits”, in particular grapes, figs, 
pomegranates, olives and dates. Many Jewish people also try to eat a 
new fruit, which can be any seasonal fruit. Some Jewish 
communities plant trees on Tu B’Shevat. Some people organize 
ecological activities and educational events, which provides a chance 
to express their dedication to protect the earth.

Santa Cruz, Huatulco
Tel. 958 587 2655
Cel. 958 100 7339
Closed Mondays

Breakfast-Lunch-Dinner

www.cafejuanitamexico.com

Three Kings Day
Traditional day for giving presents to children and having a party with a ‘rosca del reyes’ 
cake. The cake has small plastic ‘baby Jesus’ figures baked inside. If your piece has a 
figure then you must give a party on Candelaria, Feburary 2nd.

Race for the Red
Fundraiser
Huatulco



Rentals  Sales  Marketing

958.109.9771
www.ownmexico.org 
info@ownmexico.org

We know real estate, with a combined 
45 years in Canada and Mexico

Huatulco to Puerto Escondido
Since 2001 Paulina y el Buscapié have been researching 
Oaxacan traditional music with musicians from different 
roots and educational backgrounds and have 
consolidated their collective creative work.   It consists of  
new compositions of  “sones,”  arrangements of 
traditional music, and the interpretation of other musical 
genres geographically and historically related.  They seek 
to reconcile tradition with contemporaneity.

Tickets will be available from January 2-14 for $150 at 
Café Juanita, Tel. 587-2655; Foto Conejo, Tel. 587-0054; 
Yamaha Musical, Tel. 587-0787; Restaurant Bar WE, Tel. 
581-0190 and Hotel Camino Real Zaashila, Tel. 583-
0330.  Tickets at box office only two hours before the 
concert will be available at $200.

http://www.champagnehomeshuatulco.com
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