The Eye

Beach, Village + Urban Living in Oaxaca
November 2017
Issue 72
FREE

“Tragedy is the greatest art form of all. It
gives us the courage to continue with our life
by exposing us to the pain of life. It is
unsentimental, it takes us seriously as
human beings, it is not condescending.
Paradoxically, by seeing pain we are made
greater, it becomes a need.”
― Howard Barker

S

o much has happened since I sat down to write
my last editorial for The Eye at the end of
August. We have had several earthquakes that
devastated areas of Oaxaca and CDMX - so
many harrowing stories of loss.
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Leigh Morrow’s article on Kintsugi, occasionally referred
to as the ‘art of precious scars’, is about reclaiming broken
items and finding beauty in the cracks rather than
focusing on the loss. A much needed sentiment in times
like these.
Much great art has been born out of moments of suffering both personal, like that of Van Gogh, and collective, such
as the Great Depression in the US, which gave rise to a
Golden Era that included Edward Hopper, Jackson
Pollock and Georgia O’Keeffe. In fact Franklin D.
Roosevelt, the author of the New Deal, said: “Art is not a
treasure in the past or an importation from another land,
but part of the present life of all living and creating
peoples.”
What will be born out of our current hard times?
Throughout the world we have seen Mother Nature’s
power in floods, fires and earthquakes and we have seen
human recklessness in wars, terrorist acts and the Harvey
Weinsteins of the world. We are seeing people bond
together over shared hardships whether based on
geography or gender. Already social media is being filled
with videos, testimonials and photos - all forms of art in
our reality-tv existence.
This month our writers explore art: painting, trends in
contemporary art, the craft of pottery, art books and
creativity in general.
When faced with destruction or hardship - create art,
whether it be words, song, painting or photos. Some of the
most beautiful things are built from ashes.
If you are on the coast this month be sure to check out the
Mazunte Jazz Festival and the Fiestas de Noviembre in
Puerto Escondido. It’s sure to be a busy season with more
Blues on the Beach Concerts, Luis Gasga’s regular gig at
L’Echalote and save the date for the Festival del Sueño at
the Guelaguetza Park in Huatulco January 27th, 2018.
See you next month,

Jane
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Potters of Ixtaltepec
By Brooke Gazer

W

hen I think about traditional Mexican design,
the first image that pops into my head is a huge
terra cotta pot filled with plants. This may be a
personal bias because I was a potter in a
former life. I learned to pot on an electric wheel,
never advancing beyond a large salad bowl or a two-liter
casserole. Few potters do because it takes so much upper
body strength and energy to handle more clay, even if it is
added in segments. This makes me I appreciate the amount of
work and skill that goes into throwing those enormous pieces.
Oaxaca is rich in both clay and wood, the materials used to
make and fire this art form, so there are many potters in our
state. Much of the terra cotta you see in Huatulco comes from
Asunción Ixtaltepec, a town about two and a half hours south,
in the Isthmus of Tehuantepec.
An Ixtaltepec potter needs extraordinary coordination, since
he works without electricity on a “kick wheel”. While keeping
his hands, arms and shoulders steady as he centers a lump of
clay on a rotating wheel, he develops a separate rhythm with
his leg, kicking a plate at floor level. Once the clay is centered,
he uses his fingers to gently coax the clay up into a hollow
cylinder. For extremely large pieces, coils of clay are added to
the cylinder wall and smoothed out as the wheel continues to
rotate. Keep in mind that the clay is very wet and pliable,
allowing the artist to merge the new clay into the spinning form
and to the shape it into something pleasing. It is so soft that
any false move will cause the shape to collapse as the wheel
turns. If this occurs the clay must be reprocessed before it can
be used again. Potters cannot afford many mishaps.
Once a piece is completed, it is set aside to dry before being
fired in a kiln. The kilns used here are pits dug into the ground,
often but not always lined with clay. Once dry, several very
fragile pots are stacked into the kiln, and the kiln begins to heat
up from the wood fire. During the firing process, the clay
becomes harder and stronger as the last remnants of moisture
evaporate. These pots are fired at about 1100 C., a relatively
low temperature for pottery, making them quite porous.
During the firing process, clay changes from grey to pale
orange or tan depending on the minerals within the clay body.
As the fire burns, combustion requires more oxygen, and it
extracts oxygen from the iron oxide molecules in the clay.
This, and the flames themselves, cause random patterns of
black flashing across the surface, contributing to the unique
nature of each piece.
I would normally encourage visitors who have time to
make the 2½ hour day trip to Ixtaltepec, where they can
watch artisans work and take in the colorful market in
Juchitan, just fifteen minutes away. However, Mother
Nature wreaked havoc on the southern coast of Oaxaca in
September and although we give thanks that Huatulco was
not affected, the Isthmus of Tehuantepec was devastated.
(See “How Juchitán and Ixtaltepec Are Surviving the
Tragedy”on page 17.)
Brooke Gazer operates an ocean view B&B in Huatulco
www.bbaguaazul.com
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The Case of the Missing Mural
By Marcia Chaiken and Jan Chaiken

T

he first vicious controversy over a wall between
Mexico and the U.S. took place 85 years ago in New
York City. Two larger-than-life personalities were
involved: the US philanthropist John D. Rockefeller,
Jr., and the famed Mexican artist Diego Rivera. The
battle was waged over a mural Rivera had painted in the newly
erected Radio City Music Hall in Rockefeller Center in midtown
Manhattan.
In some ways the combatants were very similar. Both were
born in the last half of the 19th century—Rivera in 1886 and
Rockefeller 12 years earlier. Both were children of privilege;
Rockefeller was born into one of the wealthiest families in the
world, and Rivera was pampered and lauded from early
childhood because of his prodigious artistic ability. And both
as adults championed the cause of the working class.
Yet in other ways, they were very different. Rockefeller was a
true-believer Christian and Rivera a staunch atheist.
Rockefeller was shy and retiring; Rivera thrived on his celebrity
status. Rockefeller was a teetotaler but Rivera quite the
contrary. Rockefeller was married to the debutante Abigail
Aldrich for 47 years until she died in 1948 and then remarried
in 1951 to Martha Baird until his death in 1960. Rivera was
known for his often tempestuous relationships with a series of
women, including the incomparable artist Frida Kahlo, twice
his wife.
The person who brought them together was most likely
Rockefeller's wife Abigail. Abby was a noted art collector and
travelled widely to buy paintings from early 20th century artists.
Her husband, it was rumored, detested her choice in paintings.
New York's Modern Museum of Art (MoMA) was Abby's idea
and project. Although John Jr. provided a relatively small
stipend for the MoMA, she and two of her friends were the ones
who badgered New York society to raise the funds needed for
completing construction of the museum. The Museum opened
in November 1929, days after the infamous stock market
crash; and exactly two years later, one of the first major MoMA
exhibitions was a retrospective of the works of Diego Rivera.
Her husband, John Jr., in the meantime had his own artrelated project—Radio City Music Hall. John envisioned a
palace that would feature American-made films featuring
American movie stars, plus stage performances that would be
dedicated to delighting the masses and providing hope for relief
from the crippling Depression. As soon as MoMA opened its
doors for the first time, Rockefeller began to translate his vision
for the Music Hall into concrete, hiring Donald Deskey to
design the Art Deco interior.
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Simultaneously, the Palace of Fine Arts was being constructed
in Mexico City, also in Art Deco style and also to provide
performances to delight the masses. Perhaps as a kind of
international competition, Rockefeller in 1932 hired Diego
Rivera to provide the centerpiece mural in the main foyer of his
palace in New York. Rivera was then living in the US, having
been expelled from the Mexican Communist Party, and was
already famous for a mural in Moscow celebrating the October
Revolution, a mural for the City Club of the San Francisco
stock exchange, and a controversial series of fresco panels
funded by the Ford Company at the Detroit Institute of Arts.
According to Rivera's recollections of the Radio City Music Hall
project, “They did much urging to persuade me to accept the
work, which I finally did only on condition that they would give
me full liberty to paint as I saw fit. My interpretation of the
theme and my sketches for the painting were discussed and
approved. The theme they assigned was: Man at the
crossroads, looking with uncertainty but with hope to a better
world.” (Workers Age, Rivera Supplement, 1933).
An early sketch, now at the Frida Kahlo museum, shows a
lovely and politically tame view of the theme. Central to the
rendition was the figure of a worker staring into the future and
clasping hands with smaller figures of a soldier and a peasant
standing slightly behind. The central figures are flanked on
both sides with social scenes that do not immediately appear to
be controversial. And over the heads of the central figures are
symbols that can be recognized as scientific in nature.

Nails Hair Massage
Plaza san Carlos, huatulco
Cel: 958 117 8817
We offer home service!

Rivera set to work on the mural. What began to emerge on the
wall was quite different from the original sketch. Some say
that Rivera changed the mural after being chastised by friends
and workers groups for selling out to the wealthy Rockefeller
family. Rivera himself said, “My interpretation, naturally,
portrayed the crossroads with the road to the left as the
socialist world, that to the right, the road of capitalism.”
There was no doubt that in the mural the socialist world was
far better morally, humanely,
philosophically and
environmentally than the capitalist world. Most egregiously,
from the viewpoint of the Rockefeller family, Lenin to the left
appeared as the true visionary while John D. Rockefeller, Sr.,
appeared drinking a cocktail and surrounded by women who
evidently were not members of polite society. Our guess is that
part of the inspiration for the rendering of the capitalistic world
may have come from Frida Kahlo. Her less than flattering
portraits of life in the US, especially as compared to Mexico,
strongly resonate with the Rivera depiction.
When John Jr. and Abby's 24-year-old son Nelson Rockefeller
saw the mural in progress, he reportedly metaphorically hit the
wall. He demanded that the mural be changed; the face of
Lenin was to be removed. Rivera absolutely refused, “Since, as
much for my personal sentiments and opinions as for the
historical truth, the outstanding leader of the proletariat is
Lenin, I could not conceive or represent the figure of the
worker-leader as any other than that of Lenin.”
The battle was joined. A cadre of Rockefeller lawyers insisted
that Rivera was in breach of contract since the mural in
progress differed significantly from the plan originally
approved. Rivera contended that Rockefeller knew he
espoused Marxist politics and knew how he expressed his
views of capitalism from previous works – especially the murals
he had recently completed while in residence at the Detroit
Institute of Arts. Rockefeller demanded that all work cease on
the mural, draped it in cloth and banned Rivera from the site.
Rivera encouraged a demonstration by a group from the New
York Workers School outside the Music Hall.

After a call by a Rockefeller representative to the NYPD, police
arrived and, according to Rivera, brutally attacked the
demonstrators. Rivera agreed to stop work but announced
that the monies advanced by Rockefeller to construct the
mural would be used to teach revolutionary painting at the
Workers School.
The Rockefellers hired the Spanish muralist Jose Maria Sert to
replace the Rivera work. In the 2002 movie Frida, the entire
wall is dramatically depicted as being torn down (Nelson
Rockefeller more than metaphorically hitting the wall), but
there remains no clear evidence whether the wall was
destroyed or Sert painted over Rivera's mural. Ironically,
Sert's politics also became controversial years after his mural
American Progress was complete, as he became an ardent
supporter of the fascist Spanish dictator, General Francisco
Franco.
Fortunately for the world, Rivera's assistants had
photographed his almost complete mural in the Radio City
Music Hall before it was covered with drapes and then
destroyed. So, in 1933 Rivera returned to Mexico and, working
from the photos, reconstructed the mural in the Palace of Fine
Arts in Mexico City, where it can be viewed today.

Five Eclectic Art Books to Enjoy or Give as Gifts
By Carole Reedy

C

ontrary to Oscar Wilde's assertion that “art is
useless,” we believe art in its many forms is what
makes life worth living, adding dimension to our
often dull daily routine. Said more eloquently by
Picasso, “The purpose of art is washing the dust of
daily life off our souls.” In anticipation of Christmas gift
buying, this month we offer a selection of books that take art to
a new level.
LES DINERS DE GALA, by Salvador Dali
This is a recently reprinted 1973 cookbook
with 136 recipes and illustrated by Salvador
Dali. Dali himself warns you about his book,
saying “If you are a disciple of one of these
calorie-counters who turns the joys of eating
into a form of punishment, close this book at
once.” Therefore, read at your own risk. This
dual-purpose book, a handbook for cooking
and also a coffee-table book, includes 136
recipes, has 12 chapters peppered with
reflections from Dali. The recipes are old-school dishes, with
specialties from the best French chefs at Michelin-starred
Paris restaurants. The publisher, TASCHEN, calls the book a
work of art, a practical recipe guide, and a multi-sensual
experience. Enjoy!
THE ANDY WARHOL DIARIES, edited by Pat Hackett
Andy Warhol: “Making money is an art, and
working is an art, and good business is the
best art.” Warhol is one of the most-talked
about artists of the 20th century. Be it for his
art or his life, he has a cache of fans of all
ages. This biography is the perfect gift for
celebrity-gossip lovers. The Guardian said
the diaries “make today's celebrity Twitter
offerings look lame indeed.” There isn't much
discussion about art here unless it's about
the profit. Warhol claims “I really only have
two collectors, Saatchi and Newhouse. I
guess I'm not just…a good painter.” I doubt the latter is true,
but it makes for a good read. He doesn't hide his selfabsorption or hypochondria.
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KEEPING AN EYE OPEN: ESSAYS ON ART by Julian Barnes
This book is a collection of articles by Barnes
that have appeared in various publications
over the years. Most of us are familiar with
the author's novels, which cover a range of
subjects and styles. Recently his novel The
Noise of Time won praise from critics and
readers alike for its peek into the agony lived
by composer Dmitri Shostakovich during the
reign of Stalin. The author tells us what to
expect in this newest contribution to his
literary collection, which is “intended to
address the reader who enjoys art in the
same way that I do, and isn't a professional and isn't an
academic and doesn't have a theory to promote.” The essay
subjects are mostly French artists, but cover a variety of
periods.
VIAJES INESPERADOS: EL ARTE Y LA VIDA DE REMEDIOS
VARO by Janet A. Kaplan
For fans of surrealism and especially of
Remedios Varo, this book is a must. I have it
on my coffee table for easy reference or just
to linger over the photos of the ironic, often
humorous, mysterious world depicted in her
works of art. Each time I view them, I see
something different. A contemporary of
Leonora Carrington, Varo unfortunately did
not enjoy many years of adoration because
she died suddenly at the age of 53
(Carrington lived into her 90s). Varo's life
itself is a work of art and the text of her story is intertwined
among the work that brought her much recognition. Like
Carrington, she led a life full of change and challenge, starting
in Spain, her birthplace, and ending in Mexico City. The
Museum of Modern Art in Mexico City often shows her art as
well as that of many of the surrealists who left Europe during
and after WWII and ended up in Mexico.
MEXICO D.F. ENTONCES Y AHORA (THEN AND NOW), text
by David Lida
A marvelous conversation piece for any
coffee table, David Lida, who is well-known
for his observations of the seamier parts of
the city, has compiled black-and-white
photos from the past and juxtaposed them
with the same photos taken in color in
present time. Each subject takes two pages:
on the left-hand side the old photo and on the right-hand side
the recent color photo of the same subject, with a brief text in
both Spanish and English. Many photos center around Centro
Histórico, though they also branch out to the colonias that have
spread across the city over time. In the introduction, the
author writes, “Any representation of a place as huge,
complicated, chaotic and contradictory as Mexico City will
necessarily be a simplification of its entirety. In truth, a
thousand books about Mexico City could come out, and their
readers would only comprehend it in parts. Here is one of
them.” It is a gem! You will want to visit all the sites after
viewing and reading about them in this book, clearly a labor of
love for the megalopolis.

Muralists

By Julie Etra

T

he first major period of Mexican art and promotion of
mural painting began in Mexico in the 1920s the
most famous being the 'big three', Diego Rivera, José
Clemente Orozco and David Alfaro Siqueiros. The art
movement was centered around social and political
messages as part of efforts to reunify the country under the
post Mexican Revolution government. We had the good
fortune- actually planned well in advance- to see an excellent
exhibit at the Palacio de las Bellas Artes in Mexico City last
winter, two floors, featuring the artists named above. And of
the three Rivera is still my favorite. There is no lack of
information about these artists, but the following story is a bit
unusual.
Concurrent with the muralist movement in Mexico, in the late
1920s the Central Library of the City of Los Angeles
commissioned the illustrator Dean Cornwell to paint murals
depicting the history of California. (Remember that California,
including all or parts of present-day Arizona, Colorado,
Nevada, New Mexico, Utah, and Wyoming were part of Mexico
until 1848, until the Mexican Cession and the Treaty of
Guadalupe Hidalgo. The city of Monterey, California, was the
Capital of the State of Northern California. The Mexican
Cession (529,000 sq. miles) was the third largest acquisition of
territory in US history). In the murals, as depicted by Cornwell,
the people of European descent appear as bastions of progress
and civilization, while the natives appear as servile, inferior, or
as savage beings. Cornwell's murals deny the contributions of
the Native Americans, as well as their suffering during
colonization/conquest.
For years, Maureen Moore, associate director of the Library,
looked at the Cornwell murals with skepticism, and decided to
find an artist to paint a more accurate version of history. Moore
consulted Xóchitl Flores-Marcial, an expert historian in
indigenous communities in Oaxaca, and Amanda de la Garza,
associate curator of the Museum of Contemporary Art (MUAC)
in Mexico City. At the suggestion of Flores-Marcial, they agreed
to commission the Tlacolulokos, an artistic self-taught group
formed by Darío Canul and Cosijoesa Cernas, both from
Tlacolula, a city located in the Central Valley of Oaxaca. Garza
had already worked with the Tlacolulokos in an exhibition for
MUAC in 2014. Within the framework of the 'Visualizing the
Language: Oaxaca in LA', commissioned by the Los Angeles
Library Foundation and the Public Library, the artists
completed a series of large format paintings that would reflect,
from a contemporary perspective, what it means to be
indigenous and an immigrant.
After several months of study and work, the group presented
their work to an international audience on September 16,
which they baptized with a name in Zapotec. "For the pride of
your people, the way of the old and the memory of the forgotten"
is the theme for the commissioned murals. Unlike the Cornwell
murals, the indigenous characters in the Tlacolulokos' work
projects self-confidence and the power of self-determination.
Since the 1940s, Los Angeles has been an important
destination for Oaxacan immigrants, mostly of Zapotec origin.
Oaxaca is also one of the regions with the highest immigration
to the United States, in particular California, where it is
estimated that there are about 250,000 people of Zapotec
origin in Los Angeles alone (also a large population at Lake
Tahoe).

That is why one of the murals carries the word
"Oaxacalifornia", a term that describes a binational culture
marked by a continuous flow of people and ideas. The murals
of the Tlacolulokos also show how migration has transformed
life on both sides of the border. The work portrays the
departure of couples when migrating, the difficulty of raising
children when families are separated, and the battle to adapt in
a new country and preserve family ties, all in the face of the
discrimination that the Oaxacans have historically faced.
The Tlacolulokos did not limit their work to the Central Library,
and continued their work mainly in Compton and Watts. Upon
returning to Oaxaca, they will paint again in the streets, just as
they started together in 2006.
In Mexico, Mexico City is now home to a very thriving, modern
art scene of young, emerging street artists. These include a
preschool in Colonia Roma Norte, displaying one of many
street murals of Jorge Tellaeche. There are other highly visual
street murals that can be seen throughout the Colonia Roma
Norte neighborhood. There is the work of MEAN, a 33-year-old
street artist and muralist who has not only painted
expressions of anti-consumerism in the life of the city, but has
also traveled to Japan and Brazil to create artwork there.

Nail Salon
Hands & Feet
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REPORT FROM MEXICO CITY September 19, 2017
Whole Lotta Shakin' Goin’ On
By Carole Reedy

Photo: Gerardo Zavala

A

t noon on a beautiful, sun-drenched day walking
down Reforma Avenue in the capital city, I observed
lines of employees obediently returning to their
high-rise offices after the simulacro (practice
evacuation for an earthquake), reminding me of our
1950s grammar school air-raid drills in preparation for any
future bombs coming from Russia. I thought to myself how
stupid it was, disrupting everything to practice leaving a
building. But after all, this was the 32nd anniversary of the big
earthquake in 1985 in which more than 10,000 chilangos lost
their lives. Understandable, then, I decided.
My destination was the Cinepolis Diana, where I planned to
further my goal of seeing all seven French movies being
presented this month as part of the French Film Festival.
Today's film starred the lustrous Catherine Deneuve. After
many previews and loud, aggravating advertisements for Coke
and Pepsi, the movie finally began. A few minutes later my seat
shook a bit. I was startled but ignored it.
Then it happened again and the walls started moving and
creaking, as if they were about to fall in.
My 15 fellow moviegoers and I ran for the exit of the sala toward
the main part of the theater, where there are quite a few steps
to maneuver before exiting the building. A theater employee
kindly took my arm and led me down the steps (the advantage
of being 70 with white hair!), all while the ground was shaking
under our feet.
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Finally, we exited to the blazing white light of the sun and the
emerald tint of trees and flora. A mix of emotions: some people
crying, others talking, but everyone trying to call or text loved
ones, albeit unsuccessfully (though my WhatsApp did work).
Suddenly a wall of people started running and screaming. It
took me a few minutes to grasp the reason. It was then I
smelled the gas: a fuga de gas (gas leak). I stayed fairly calm
while trying to figure out what to do. I What's-Apped my
landlord, who said everything was fine in our building. Whew!
Decision made, I headed for home on foot, since it was obvious
no traffic was moving (the cars on Reforma had their engines
turned off by order of the police due to the danger of the gas
leaks).
Along my route police prevented me from entering some streets
because of the threat of more gas leaks. But I managed to
make my way down Puebla Street, where I observed many
windows blown out and piles of rubble that had fallen from the
building facades.
When I finally reached my apartment building in Roma Sur,
there was no electricity. One neighbor hadn't heard from his
wife and another was awaiting word from his son, both of
whom showed up hours later. We had no idea how the city was
affected, but in the days to come the thorough, 24-hour news
coverage told the unfolding story of the 7.1 trembler. Our
electricity was back by midnight and friends who live in various
neighborhoods near and far called to say their lights were on
too. By the next day, 90 percent of the city's electricity had been
restored (most of the city had been affected).

The following day I decided to venture out to observe any
damage to my colonia and the adjoining trendy Condesa, both
areas among the most susceptible to damage due to quakes.
This area is built on an old Aztec canal and also is on the
trajectory of a fault line. It was obvious the city hadn't slept
since the quake. Streets containing collapsed or compromised
buildings were already closed off. By far the most impressive
rescue effort was undertaken by the dozens upon dozens of
young adults, obviously very organized thanks to their cell
phones, gathering food, water, medicine, blankets, diapers,
and the like for the damnificados. It was a beautiful organized
chaos.
For once in my life, I had admiration for the motorcyclists, key
to the distribution of goods, messages, and transportation,
because they could enter areas that cars could not. Within
hours, throughout the city, Centros de Acopios were set up to
collect donations. In the days to come, the items were also
distributed to people in Jojutla in Morelos and Puebla, states
equally affected by the quake. Over the next few days the
sounds of police, ambulance, and fire sirens permeated the
city, each time causing my heart to skip a beat and my eyes to
well up with tears. Each new day brought news of more deaths
and, for me, a slight hesitancy before entering buildings.
Insecurity fosters a protective instinct, and the people of this
city took care of one another. The government provided free
public transportation for more than a week, and many events
were canceled as a precaution as well as out of respect for the
dead and suffering. Mexico City lies on the soft ground of a
residual lake bed, which is one reason for the frequent quakes.
Remember, the Aztecs traveled by canal, not street. Does it
make you think twice about living here? Of course, but there
are no guarantees anywhere. You weigh the risk and keep your
fingers crossed.
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TheEyeHuatulco@gmail.com
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Mezcal
Educational Excursions of Oaxaca TM/MR
While in the state capital, learn about this century's
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authority Alvin Starkman. Visit rural artisanal
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and traditional copper stills. For novices and
aficionados alike. Sample throughout your excursion
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www.mezcaleducationaltours.com
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As of this writing, the usual flurry of fall activities is back in
swing: dance, opera, music, theater, museums. Some schools
are still closed, buildings under repair, streets still blocked,
and the transportation is the usual desmadre. Así es la vida.

Dental Lab
Services
Broken Dentures? 30 min. repairs
New Dentures Available
Urgent Needs: 24 hrs. finish

TPD. Adrian Barron
Cel.: 553 148 8840
Located in Sector K, Huatulco (just off the
canal before the daycare. In the ‘Croc’ building.)

What Do You Know about “Modern” Mexican Art?
By Deborah Van Hoewyk
Maybe not so much. We probably all know more than we think
we do about the highest points of Mexican art—Pre-Columbian
Art, in which art and architecture, craft and communication
were one; and post-Revolutionary art, best known for the major
muralists (frequently called the “modernists”) who became
international art superstars; their work was known as La
Escuela Mexicana de la Pintura (Mexican School of Painting).
Encouraged by their own government to help form the Mexican
identity following the chaos of the Revolution, the muralists
studied in Europe, painted in the U.S., and became national
heroes. They tended to overshadow more personal painters
who are now cherished—Frida Kahlo (1907-54) who was
considered a surrealist at the time, and Rufino Tamayo (18991991), who rendered Mexican imagery with European
techniques, and who was also at times considered a surrealist.
(Neither thought of her- or himself as a surrealist at all.)
So, what happened next for Mexican art? If you look at
international art markets or exhibitions, apparently not much.
Although the muralists had all passed away by the 1970s, their
work was and is instantly recognizable, commands high prices,
and remains much in demand by museums around the world.
The “Mexican” aspects of Frida Kahlo's work didn't achieve
wide recognition until the 1970s (as part of the
Neomexicanismo movement noted below), when she, too,
joined the pantheon of high-end salability. There have been
major international exhibitions focused on Kahlo, Rivera, and
Mexican revolutionary art within the last five years, most
notably “Paint the Revolution: Mexican Modernism 19101950, organized by the Palacio de Bellas Artes and shown in
Philadelphia in 2016.
Moving on from the National Narrative
What the Mexican School bequeathed to its artistic heirs was a
complete break with the European artistic (and religious)
traditions imposed by the conquest, which, strongly
encouraged by pre-Revolutionary dictator Porfirio Díaz, hung
on after Independence (1821). While the rest of the world has
still been looking at murals, Mexican artists have been creating
bodies of work that redefine both the Mexican experience and
Mexican art.
The rest of the world may be trying to catch up. Last year, just
in the Boston, Massachusetts, area, Tufts University offered a
course titled “Visualizing a Nation: Twentieth Century Art
from Mexico,” and the Boston Museum of Fine Arts hosted a
lecture by Robin Greeley, an Associate Professor of Art at the
University of Connecticut: “Beyond the Mexican School:
Mexican Art from 1950 to the Present.” Both provided an
outline of Mexico's post-muralist art that identifies four major
trends. In the 1950s and 60s, the “Rupturists” broke with the
national identity orientation of the muralists. By 1968, a
pretty revolutionary year in itself, the Movimiento de Grupos
(Collective Movement) emerged and established Mexican
conceptualism by using art as a means to engage with political
repression. The 1980s saw “Neomexicanismo,” a movement
that returned the focus to Mexican identity, but took culture
rather than history as its foundation.
As the 1990s
progressed, a new generation of Mexican artists started
achieving international fame with distinctive styles and
subjects.
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La Ruptura. The Rupturists, called La Generación de la
Ruptura (Breakaway Generation) found, not surprisingly, that
muralist art was too predictable, too nationalistic, and too
beholden to the dictates of the government. Before “La
Ruptura” took hold as a name, these mid-century artists called
themselves La Joven Escuela de Pintura Mexicana (The Young
School of Mexican Painting). They didn't have all that much in
common except their rejection of the muralists, their interest
in personal expression, and, for most, their exploration of
international art movements, e.g., abstract expressionism and
cubism. Like the muralists, the rupturists went to Europe to
study, but the result was a drive to
internationalize/universalize Mexican art—it could be thought
of as “art for art's sake,” rather than “art for the Mexican socialrealist good.”
It took a while before the rupturists gained acceptance, in large
part because the PRI (Partido Revolucionario Institucional)
used the government's control of Mexican museums to prevent
showings of their work. By the end of the 50s, however,
Mexican museums were eager to show the rupturists,
emphasizing how they exemplified international art
movements.
José Luis Cuevas (c. 1934-2017) may be the best-known artist
of the Ruptura, partly because he was one of the, if not the, first
to theorize the critique of the Mexican School and the
muralists. While the school includes artists born abroad who
came to Mexico during after WWII, the Mexican-born
breakaway artists include Francisco Corzas, the surrealist
Remedio Varos, Pedro Coronel, Lilia Carrillo, and Gustavo
Arias Murueta (whose work contined into the Los Grupos era),
among many others. The decade of so of the rupture with the
past saw a lively art scene, as full of ideas about art as the art
itself.

Los Grupos. Building on the rupturists' efforts to change the
character of Mexican art, some artists undertook art
“interventions” that redefined the very nature of art and the
artist's role in society. Conceptualism and collaboration
provided the method and means for what was essentially
protest art that aligned with international student and worker
protests of the 1960s and 70s.
Conceptual art, in which the artist's concept or idea was
complete before he or she even decided how to render it, makes
the artistic expression of that concept secondary to
communicating the concept itself. What that means in
practice is that artist collectives got out in the street and
performed their art, they created political exhibits that said,
“Get Lost!” to the power structures of the art establishment
specifically, and repressive political systems in general. Art
was where it happened, it was what you declared it to be.
The core event in creating a movement out of the two dozen or
so collective groups across the country was the October 2,
1968, massacre in the Plaza de las Tres Culturas in Mexico
City's Tlatelolco neighborhood. A crowd of about 10,000
people had gathered for a meeting to plan actions to counter
the government's efforts to cut down on student and worker
protests in advance of the Mexico City Olympics (which turned
out to be the Black Power Olympics). When student leaders
arrived, a helicopter dropped three flares and snipers started
taking out the students. When it was all over, somewhere
between 300 and 400 people lay dead. Tlatelolco was the start
of an unofficial “Dirty War” conducted by the government
against protest of any sort. Artist collectives were galvanized in
their efforts to find effective modes of expression and a new
social role for artists—this was the Movimiento de Grupos.
Art as political action, art as resistance, is difficult to
characterize, and it's hardly the stuff of Art Appreciation 101.
There is no “art scene” in which you can identify trends, peruse
individual paintings or sculptures, or discuss how style,
composition, and content constitute a work. Perhaps it takes
some perspective to get a grip on it—in 2016, the Museo
Universitario de Arte Contemporáneo (MUAC) hosted a
retrospective of works by one collective, the Grupo Proceso
Pentágono. The highlight is a piece called “Pentágono,” which
the collective had shown at the 1977 Paris Biennale. It is a
star-shaped room that looks perfectly normal from afar.
However, among the innocuous items on a desk are bullets,
scalpels, body parts, the Black Power salute. The room
contains a chair positioned beneath an electrical outlet with
wires dangling towards a potential occupant. The shape of the
room is meant to bring to mind the U.S. Pentagon, considered
the grand political and military manipulator of Latin America,
and the room itself is a torture chamber. Outside lies a
trussed-up black plastic body bag (description based on
photos in Jeff Peer's review in the online magazine
Hyperallergic, 02/12/16).
Grupo Proceso Pentágono has arisen now and again since the
1970s. When 45 indigenous Tzotzils were massacred in
Acteal, Chiapas, by paramilitaries opposing Zapatistas,
Pentágono erected a graveyard in the middle of the zócalo in
Mexico City. To protest the disappearance of the 43 student
teachers from Ayotzinapa, Pentágono produced a video
installation that spoke to the “permanence of the conditions of
violence, repression and silence” that continue in Mexico.
Neomexicanismo. The next important movement in Mexican
art has been described as a “slightly surreal, somewhat kitsch”
version of the social realism espoused by the muralists. The
very term “Neomexicanismo” was originally intended as a putdown, but the off-kilter approach allowed these artists to
question traditional notions of Mexican identity.

Neomexicanismo artists expanded, and sometimes subverted,
traditional material to explore hitherto taboo subjects, notably
gender and sexuality.
Nahum B. Zenil's 1985 painting, Señora y Peces (Woman and
Fish) shows a woman lifting her skirt to produce a flood of fish,
her fertility giving birth to abundance. While the subject
matter is not so far from Rivera's portraits of indigenous
Mexican women, Zenil's portrait upends traditional religious
assumptions about the true source of nurture. (This is an
unusual painting for Zenil, much of whose work explores the
relationship of his being gay to traditional and religious
Mexican values; he can be subtle, though—it takes a while to
notice that his 1989 watercolor San Miguel Arcángel, shows the
Archangel with a penis, testicles, and accompanying pubic
hair impaled on his staff.)
The multi-dimensional work (wood and oil on canvas) El
Valiente (The Brave One, 1983) by Germán Venegas is a prime
example of Neomexicanismo's use of national symbols. Here
the indigenous warrior is being crushed beneath the horse's
hooves, the “brave one” seems to have cut off the warrior's
hand, and a dark-skinned saint, complete with Guadaloupestyle full-body halo, seems to be praying over the scene.
The post-modern scene. While Mexican artists may not be at
the top of the sales lists of the big auction houses in New York,
London, Paris, or Rome, Mexico is very much interested in
contemporary art. Mexico City and Oaxaca have both
established museums of contemporary art, both cities host
numerous galleries, and there is a national biennale for
contemporary art.
If it needed a name, this phase of modernity in Mexican art
might be styled “the triumph of talent.” There is no school, no
trend, to quickly identify what to expect from a tour of
contemporary exhibits. A quick Google produces multiple “top
ten” artist lists, and the lists certainly don't overlap. The top
ten includes painters, sculptors, architects, people working in
all types of media—if there are commonalities among today's
Mexican artists, it is the ability to work across medium and
form, and to re-envision the materials and objects of everyday
life to achieve new insights.
And if there is a “most famous” contemporary artist, it's
probably Gabriel Orozco. Born in Veracruz, Orozco has had
his work shown in New York, London, and Paris, as well as
Mexico. His talents encompass drawing, photography,
sculpture, and installations. His work reconfigures familiar
materials and everyday, often discarded, objects to give the
observer a new conception of the “reality” of the art object.
Another aspect of the current art scene is that the “art
establishment” has reestablished itself, and money and
connections eagerly support talent and the exhibition thereof.
The Kurimanzutto Gallery in Mexico City, run by José Kuri and
his wife Mónica Manzutto, represents top ten artists Gabriel
Orozco, Minerva Cuevas, Dr. Lakra (a tatooist as well as artist
whose dad is the well-known artist Francisco Toledo), Gabriel
Kuri (José Kuri's brother), and Damián Ortega, among others.
On the other hand, there is little top-down support from the
government for art education in schools or for the activities of
working artists. Whether the two phomena are related,
whether Mexican artists will still produce distinctively Mexican
art, or whether contemporary Mexican art faces an ever more
rarified, and thus unsustainable, future, are certainly relevant
questions.
There's always “Elvis Meets the Virgin of
Guadeloupe” by Enrique Chagoya (1953 – ) somewhere in the
unexhibited depths of the Metropolitan Fifth Avenue in New
York. Food for thought.
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The Art of Repair
By Leigh Morrow

P

ottery has long been considered an art form in
Mexico, and in Oaxaca, women have reigned
supreme. The Aguilar family is perhaps one of the
best known of the pottery families. The dynasty
began with potter Isaura Alcántara Díaz as a young
girl, learning the traditional pottery making techniques of the
Oaxaca Valley, which were originally mostly limited to making
utilitarian items. She began to experiment with decorative
human figures, imaginatively capturing the daily activities of
pueblo life. Women in indigenous garb were portrayed in every
aspect of life and her work deeply influenced her children and
grandchildren, who continue today to shape Oaxacan folk art.
However, like most pottery art, once a piece is broken, it loses
its value.
Beautiful pottery pieces have become worthless with a careless
slip of a wrist, angrily, often sadly, discarded by the owner. But
what if there were another technique, which could not only
make these broken items whole again, but transform these
broken pottery pots or bowls, cups or plates, into even more
authentic, beautiful and original art?
This art of repair, called Kintsugi, has wonderful possibilities.
The Japanese concept allows broken pottery to be born again,
and in its rebirth and regained usefulness, create profound
beauty in its salvaged state. This repair method celebrates
each artifact's unique history by emphasizing its fractures and
breaks instead of hiding or disguising them.
Legend has it that Ashikaga Yoshimasa, the eighth shogun of
the Ashikaga shogunate, after breaking his favourite tea cup,
sent it to China to get it repaired. Unfortunately, at that time
the objects were repaired with unsightly and impractical metal
ligatures. It seemed that the cup was not repairable, but its
owner decided to try to have some Japanese craftsmen repair
it. They were surprised at the shogun's steadfastness, so they
decided to transform the cup into a jewel.
The Kintsugi art of repair was born. The glue traditionally used
to bring the pieces together is the toxic sap from the Chinese
lacquer tree. Initially, this sticky sap was used for its adhesive
qualities to create war and hunting weapons. The sap contains
the allergenic compound urushiol, the same oil found in poison
ivy.
Kintsugi then incorporates a precious metal – liquid gold,
liquid silver or lacquer dusted with powdered gold – to bring
together the pieces of a broken pottery item and at the same
time enhance the breaks. The technique consists in joining
fragments and giving them a new, more refined aspect.
Kintsugi translates to "golden joinery"l; beautiful seams of gold
glint in the cracks of ceramic ware, giving a unique appearance
to the piece. Every repaired piece is unique, because of the
randomness with which ceramic shatters and the irregular
patterns formed that are enhanced with the use of metals.
More importantly, with this technique it's possible to create
true and always different works of art, each with its own story
and beauty, thanks to the unique cracks formed when the
object breaks, as if they were wounds that leave different scars
on each of us. While this ancient art includes the idea that
flaws and cracks add to something's value, and the living story
of an object’s life brings meaning, there is also a larger parallel
to draw when you apply these repair practices to nature. If we
view our planet as a rare sacred antique vessel that needs
artful repair, perhaps our imagination could more easily devise
creative ways to help heal Mother Earth.
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Each of us has some
gold or creative spark to
give golden light to our
world. Lately the
world's troubles are so
profound, the work
seems daunting. Yet
golden repair will only
work its magic, if we
believe there is
something worth
preserving. Women are
artful in the talent of
mending and repairing. If we believe our earth for future
generations is worth preserving, like a treasured ancient bowl
of life, then we must each find a small crack and begin the
mending. Our light is needed more urgently as the world grows
darker, daily.
For those of us who suffer breaks of the heart or spirit, Kintsugi
offers us the idea of reclaiming these broken pieces, instead of
hiding them, or denying them, and becoming whole in a
different more beautiful way with the liquid light cast from the
art of repair. The idea of golden light for renewal is as old as life
itself. Renewal is present in almost all religious practices and
customs as we instinctively gather in the darkest times to give
forth light and renewal. Just think of Christmas and
Hanukkah, Solstice celebrations, festivals of light, and New
Year’s. If we all did small yet significant Kintsugi repairs, we
could collectively achieve much. We would heal ourselves as we
repaired the fractures in our families, communities and the
vessel we call planet Earth.
The art of Kintsugi, whether repairing pottery, the planet, or
ourselves, teaches us many things. On one level we shouldn't
throw away broken objects. When an object breaks, it doesn't
mean that it is no longer useful. Damaged parts can become
valuable. In addition, the art of repair also teaches that the
breaks that occur during our life, while we craft our story, can
be woven beautifully back into our history, making it all the
richer. This is the essence of resilience. It is only from our
cracks that the light can shine from within. As Leonard Cohen
said, “There is a crack, a crack, in everything. That's how the
light gets in” (“Anthem”).
Leigh Morrow is a Vancouver writer who owns and
operates Casa Mihale, a vacation rental in San
Agustinillo, Oaxaca, Mexico.
www.gosanagustinillo.com

Huatulco’s Best
Ice Cream and Paletas
Open Daily
10:00AM - 10:00PM
Chacah and Bugambilia,
La Crucecita, Huatulco

How Juchitán and Ixtaltepec
Are Surviving the Tragedy
By Brooke Gazer

S

eptember was miserable
month for Mexico. On
September 7, the
southern coast of Oaxaca
and parts of Chiapas were
scourged as an 8.1 earthquake
shook the region for ninety seconds.
This was the most powerful quake in
the history of Mexico. Then only
twelve days later, a 7.1 devastated
parts of Puebla, Morelos and Mexico
City. Huatulco was left unscarred,
but during the entire month, the
country felt like it was riding a roller
coaster, as aftershocks kept peoples
nerves on edge.
The commercial center of Juchitán and the nearby artisan
town of Ixtaltepec were among the most seriously affected by
this horrific event. Juchitán lost electrical power, the hospital
was demolished, and seventy percent of the city's homes and
businesses collapsed. Hundreds of patients requiring serious
medical services were literally stacked up in the gymnasium of
a school that was lit by kerosene lamps.
Ixtaltepec was completely devastated with over eighty percent
of the homes destroyed, along with all the artists’ inventory and
equipment. One can only try to imagine the hardship inflicted
on these hardworking people who have lost everything. But the
timing could not have been worse. September is the rainy
season and Oaxaca experienced heavy rainfall in the weeks
following this tragedy. Families who were grateful just to
receive a plastic tarp for shelter, were sloshing around in eight
inches of water under that tarp. I cannot comprehend
surviving under those conditions.
Our gardener, who has family in Juchitán, reported that the
government is issuing affected families cards with funds that
they can draw on. Families whose homes are salvageable
receive $20,000 MXN (± $1,000 USD). Those whose homes
were totally destroyed will, over about six months, receive up to
$120,000 MXN (± $6,700 USD). While this is not enough to
rebuild a family home, it is a start. It is also a huge financial
commitment on the part of the Mexican government. Aside
from the region mentioned here, there were literally dozens of
similar communities in Oaxaxa alone that were equally
affected. With so many recent disasters, resources in Mexico
are being stretched beyond a breaking point.
These funds are to purchase things like bricks and mortar to
rebuild homes. But with many businesses also destroyed, how
will people feed themselves while they rebuild? The positive
news is that Oaxacans are resourceful and already they are
reorganizing their lives and helping one another
Colective 7 jaguares (7 Jaguars Collective), a permaculture
group that works across Mexico, came up with an inexpensive
solution to the housing crisis that left 40,000 people homeless.
A yurt is a circular domed tent that originated in central Asia. It
is relatively inexpensive, quick and easy to build, seismic proof,
and portable. The materials; a PCV piping, waxed cord, steel
wire, and a tarp covering, cost $6,500 MXN (± $350 USD); the
Seven Jaguars are teaching families to construct these 4 meter
x 4 meter shelters for themselves.

The Comité Melendre, a nonprofit in
Juchitán that promotes positive
transformation for the Zapotec
community, has devised a unique
program that will help. Potters in
Ixtaltepec have been unable to
continue their livelihood because
their kilns were destroyed along
with their homes. Also lost in the
quake were basic earthenware
cooking pots used to prepare
traditional corn-based dishes;
thousands of families are unable to
prepare their own tortillas. “Adopt
Photo: Gerardo Zavala an Oven” project involves advancing
potters the necessary funds to
rebuild their kilns. In return, they will produce much-needed
cook ware. Ten pottery workshops were participating in the
presale of these large earthen cooking pieces, which will be
distributed to families affected by the earthquake.
Donations of $600 MXN (± $32 USD) were requested. Funds
raised would allow potters to rebuild their kilns and affected
families to begin rebuilding a normal life. To ensure
accountability, the program promised to send each donor a
photograph of the families they assisted. Originally,
organizers hoped to generate enough to produce fifty ovens.
Within a week of announcing the program, donations poured
in, providing funds to produce 1000 pieces. However, with
40,000 left homeless in Oaxaca alone, the need is still great.
How can you help?
Local members of AMPI, the Mexican Professional Realtors
Association have banded together to aid affected
communities in our region. One Huatulco realtor put the
word out on Facebook and within days of the disaster over
$21,000 CAD were donated via “Pay Pal Fund Me”. Some of
this money went to providing immediate relief to the victims:
food, water, clothing, and tarps for protection against the
elements.
They continue to collect funds with the goal of restoring some
semblance of normality to the various affected communities.
Rather than choosing specific families to assist, they are
putting the funds toward large structures that can be used as
temporary shelters with sanitation facilities for many
families. It may take years until the homes are rebuilt, but
eventually these structures will replace schools or recreation
centers which have also crumbled. With their homes
destroyed, children are currently living on the street; proper
sanitation is a serious issue.
You can donate to this project by clicking on the following
link.
https://www.gofundme.com/the-people-of-juchitanoaxaca
Brooke Gazer operates an oceanview B&B in Huatulco.

www.bbaguaazul.com

The Eye 17

Calendar

Full Moons
November 4th

On the Coast Recurring Events:

Oaxaca City Recurring Events:

AA Meetings:
English AA 6pm, Puerto Escondido
Cafecito Rinconada, Every Thursday

AA Meetings (English)
English AA 518 Colon
Monday, Thursday 7pm
Saturday 1pm
All 12-step groups welcome.

English Al-Anon 4:30pm, Puerto Escondido
Cafecito Rinconada, Every Saturday
Weekly Markets
Pochutla Market- Every Monday
November
Saturday, November 4th
Huatulco’s Organic Market Santa Cruz 8am-2pm
Saturday, November 11th
BONSAI workshop for learning Japanese traditional
tree gardening, 10:30am to 1:30pm
All Welcome
Parque Biblioteca de Rotary Club Huatulco in U2
Friday, November 17th
Mazunte Jazz Festival Begins!
Runs through Sunday, November 19th
Saturday, November 18th
Huatulco’s Organic Market Santa Cruz 8am-2pm
Coastal Creations Grand Opening 5pm
Calle Bahia Conejos, corner Bahia Chahue
(2 blocks behind Soriana)
Saturday, November 25th
BONSAI workshop for learning Japanese traditional
tree gardening, 10:30am to 1:30pm
All Welcome
Parque Biblioteca de Rotary Club Huatulco in U2
Sunday, November 26th
Encuentro de Cocineros - Local cooks gather with
sample dishes to raise money for local charities.
2pm Santa Cruz 100 pesos

Religious Services
Holy Trinity Anglican Episcopal Church
Sundays 10:30am
Crespo 211 (between Morelos and Matamoros)
Liturgy followed by coffee hour. Information 951514-3799
Religious Society of Quaker Friends Meeting,
Saturdays 10am Free. All are welcome. For more
information and location, contact:
janynelyons@hotmail.com
Weekly Markets
Etla Market, Every Wednesday
Tlacolula Market, Every Sunday
Biking
Mundo Ceiba, A.C., Night rides
Wednesday, Friday, Saturday & Sunday- 9 to
10:30pm Free. Meet in front of Santo Domingo
Church. Rental bicycles available at Mundo Ceiba,
Quintana Roo 2011. You must bring a passport or
Oaxacan credentials. They have tandems, too!
Ethnobotanical Garden Tours in English
Tuesday, Thursday and Saturday - 11 am, 100 pesos.
Entrance Reforma and Constitutión.
Bridge
Tuesday Bridge Game at Oaxaca Lending Library,
Pino Suarez 519, 20 pesos, no partner necessary,
starting at 1:00PM
Garden Club
Monthly - 1st Wednesday Free
The Oaxaca Garden Club is dedicated to: learning,
sharing and education about gardening, agriculture
and nature, primarily in Oaxaca. To receive the
monthly notices of activities, send an email to
oaxaca.garden.club@gmail.com
Hiking
Weekly - Tuesday & Friday 9 am - November thru
March Minimal cost for transportation. Hoofing It In
Oaxaca (http://www.hoofingitinoaxaca.com/) is a
program of weekly hikes for adventurous gringos
who hanker to explore this part of Mexico on foot.
Reservations required.
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Chiles&Chocolate
Cooking Classes
Huatulco, Oaxaca

The best way to learn about
a culture is through its food.
Chiles&Chocolate Cooking
Classes offer a delicious culinary
and cultural experience that
explore a variety of Southern
Mexican cuisine. Our hands-on
classes ensure you will leave
prepared to recreate the dishes
when you get home.
Cost: $85 USD per person
Cooking Classes are 3-4 hours
Transportation Included

Tel. 958 105 1671 Cel. 958 100 7339
chiles.chocolate@yahoo.com
www.HuatulcoCookingClasses.com

