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“I think cinema, movies, and magic have
always been closely associated. The very
earliest people who made film were
magicians.”
Francis Ford Coppola

I

have been an avid moviegoer since I rode the 24
Sherbrooke bus to downtown Montreal, by myself,
at the tender age of seven to see a Sunday matinee.
You may think I am exaggerating, after all what
seven-year old is allowed to ride downtown by
herself? Well, me.
Sunday was my Dad’s day (this was the standard
arrangement of 80s divorced parents) and while we often
went to museums or out for lunch some days I just
wanted to be on my own and my dad thought nothing of
slipping me a 10 dollar bill and telling me to be careful. I
actually didn't think too much of it as I was in good
company, if what I saw onscreen were to believed.
Pippi Longstocking lived without parents in Villa
Villekula with her horse and monkey. Annie navigated
her way through NYC without a hitch and in the creepy
adaptation of the French film, Le Jouet, (The Toy)
Richard Pryor pseudo-babysits spoiled rich kid Eric
Bates. I also saw a few films that I probably wouldn’t
have if there were more parental control. Things like
Tootsie and The French Lieutenant’s Woman, which
when I saw again years later were layered with more
meaning than my seven-year old mind could
comprehend.
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Even with online streaming and an overabundance of
things to watch, I still love the experience of going to the
movie theater- the smell of popcorn and the click click
click of the projector. If you are going to the movies in
Mexico be sure to treat yourself to the VIP experience
with oversized reclining seats, table and bar service- it is
throwback to a time when going to the movies was an
event.
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Watching Mexican cinema has been a huge part of my
education about this amazing and magical country. If
you love Mexico, and I am assuming you are if you are
reading this, then you are missing out if you have not
explored it’s cinema. With technology it has never been
easier.
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This month our writer’s explorecontemporary cinema.
For history and suggestions on the golden age of Mexican
cinema I suggest you check out our issue from January
2014:
https://theeyehuatulco.com/2014/01/02/january2014/
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See you in November,
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The Last Elvis
By Julie Etra

T

o improve my Spanish and understanding of other
Spanish-speaking cultures, I am always in search of
good Spanish language films (with English subtitles
so hubby can enjoy). El Último Elvis (The Last Elvis), a
2011 Argentinian film written, produced, directed,
and edited by Armando Bo, who won an Oscar in 2014 for Best
Original Screenplay for Birdman. The Last Elvis was a 2012
Sundance Film Festival selection suggested by linguist Olivia
Beauford at The Language Connection in Reno, NV. I watched
the trailer on line, and it looked intriguing enough to order the
DVD, which, by the way, took a month to arrive, and was not
readable on my TV DVD player (watched on computer). And it
came with French subtitles. (It can be ordered from Amazon
with English subtitles.)
If you are looking for a good Spanish lesson, this may be the
wrong movie for you. I find Argentinian Spanish difficult to
understand, especially without the English subtitles, but it is a
very interesting and tender movie, although a bit depressing. If
you are trying to get a sense of Buenos Aires, this movie shows
you a decidedly different gray and worn picture of the city,
reflecting of course the lives of the characters and the
associated celebrity impersonator scene. There are no pretty
scenes of what has been called the Paris of South America,
rather factories, hospitals and the main character's dreary
apartment, where it seems he eats nothing other than peanut
butter and banana sandwiches.
The Last Elvis is the story of Carlos "Elvis" Gutierrez, a 42-yearold divorced singer with an Elvis Presley obsession. He has
built his entire life around the borrowed identity. With an
incredible performance by real-life Elvis Presley tribute artist
John McInerny, the film focuses on the emptiness of his life
and his plan to finally do something really big that will make
his little girl, not surprisingly named Lisa Marie (as is his
beater car), proud of him. Bo had originally hired McInerny, an
architect and part-time Elvis crooner, as a coach for his lead
actor, but was so impressed he cast McInerny as the lead.
We don't find out about Carlos's big plan until the end of the
movie. In the meantime, his ex-wife and daughter get in a
serious car accident, delaying the plan. But since the accident
puts his ex in the hospital, Carlos, now the only parent, and his
grade-school daughter develop a closer relationship, even as
he struggles to offer her something more lasting than the
ubiquitous sandwiches. He quits his assembly line factory job
and attempts to embark on a serious career as Elvis, instead of
his nighttime gigs and performances at his mom's senior care
facility.
As the plot progresses, if there is such a thing in this movie, his
calls to airlines and limo companies, along with his plan to
perform the showstopper “Unchained Melody” at an unnamed
gig, signal his permanent departure from the assembly line.
The scenes start to brighten as Carlos/Elvis leaves run down
Buenos Aires and flies to shiny Memphis, and Graceland, for
an unpredictable and ambiguous ending.
For an excellent review read:
https://www.hollywoodreporter.com/review/los-angelesfilm-festival-last-elvis-review-341837.
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Five Mexican Actors
you should have heard of:
Eugenio Derbez: Named by Variety
magazine as one of the most influential
Latin-American actors, Derbez attained
fame on the series La Familia Pluche. His
films include Sangre de mi Sangre which
won the Grand Jury Prize at Sundance in
2007 and La Misma Luna. In 2013 he
starred in and directed Instructions Not
Included, the most successful Spanishlanguage film in the U.S. and worldwide.
Damián Alcázar: Prolific mexican actor
best known for La Ley de Herodes and
more recently for his portrayal as
Colombian drug lord Gilberto Rodríguez
Orejuela in the Netflix series Narcos. In
April 2013 he was awarded the Honor
Prize of the Latin American Film Show of
Lleida with José Coronado. Since June
2016, he has been a deputy elected by
MORENA in the Constitutional Assembly of Mexico City.
Luis Gerardo Méndez: Méndez shot to
fame through his starring role in 2013
comedy film The Noble Family, which for a
few months was Mexico's highest-ever
grossing film. The following year, he
played a role in the movie Cantinflas, and
as of 2015 he is co-producing (with friend
Gary Alazraki) and co-starring (with
Mariana Treviño) in Club de Cuervos,
which is Netflix's first ever original production in Spanish.
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Mauricio Ochmann: After working in
telenovelas Ochmann is having a big boy
office moment and if you have been to a
movie theater in Mexico in the past couple
of years one of his films has likely been
screening. He is quickly becoming the
heartthrob of the classic Mexican romcom. Watch A la mala, Hazlo como
Hombre or Ya Veremos for cheesy laughs.
Diego Boneta: Finding fame as a teen
heartthrob on both sides of the border,
starring in telenovelas, as well as Pretty
Little Liars and Mean Girls 2. However,
with his portrayal of Luis Miguel in the
incredibly popular series about his life for
Netflix, he has catapulted himself front
and center in the public eye. If you
haven’t seen the series, make sure it is
next on your list!
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Chavela:
Our Choice for the Best Documentary Film of 2017
By Marcia Chaiken and Jan Chaiken

C

havela Vargas, the iconic
Mexican singer, captured the
heart of Mexico and much of the
world and, through the
documentary bearing her name,
our love. The film is, as was Chavela herself,
gritty, funny, and hauntingly beautiful. In a
nonlinear format, it follows her life from her
childhood in Costa Rica in the 1920s and
1930s to her death in Mexico six years ago at
the age of 93. A rich and controversial life it
was.
As exquisitely captured in the 2017
documentary directed by Catherine Gund
and Daresha Kyi, Chavela was the
embodiment of contradictions. At an early
age, she was recognized as having an
incredible voice, but at the same time she felt
rejected by her mother and others as being
different from the other girls. With a will of
iron to succeed, at age 17 she made her way
to Mexico, lured by Ranchera singers in films
produced during the Golden Age of Mexican
cinema.
Although she rapidly adopted the Ranchera style of
performing, she eschewed the traditional costume which
included lace-trimmed blouses, very full skirts, and dangling
earrings. When at first she tried wearing that ultra-feminine
ensemble, as she memorably commented in the documentary,
“I looked like a transvestite.” Instead, she developed her own
style, men's pants and shirts topped with a red poncho that
became her trade mark.
She sang for her supper wherever she found an opening and
developed a small following, but it took more than ten years
before her career blossomed under the tutelage of the famous
Ranchera singer and composer José Alfredo Jiménez. The duo
were dynamite – and Chavela suddenly appeared in films, in
nightclubs and stages as an extremely macha version of the
macho Jiménez. She also began to match him drink for drink
and then went way beyond.
Although she was unabashedly a womanizer, and had torrid
but often short-lived affairs with a series of women, including
Frieda Kahlo and Ava Gardner, until late in life she rejected any
suggestion that she was a lesbian, since that word was hurled
at her by those who wanted to disparage her.
The
documentary includes poignant interviews with several of the
loves of her last decades, describing her descent into
alcoholism, her disappearance from public life, and her
reappearance in the limelight after giving up alcohol to the
surprise of her formerly adoring audience who assumed she
had died.

The Eye 8

Her reemergence occurred in Spain,
where, under the tutelage of the director
Pedro Almodóvar, she appeared on stage in
actual theaters (rather than in the clubs
and other small venues of her previous life)
and also in many of his movies.
A
particularly moving part of the film occurs
when Chavela insists on performing in
Paris, where no one had ever heard of her.
Almodóvar does his best to bring in a large
audience, all the while fearing that only the
first row will be filled. But she had a
triumphant premiere in Paris.
The most compelling parts of the
documentary consist of the interviews with
Chavela herself interspersed with clips of
her performances. The songs chosen to
illustrate the various periods of her life are
magnificently appropriate as an
expression of what she is experiencing and
feeling at the time.
The video interviews were conducted by
Catherine Gund in 1992 – just as Chavela
was emerging from her alcohol-induced
retirement and twenty years before her death. According to
Gund, during a winter visit to Mexico, she became captivated
by records of Chavela's music and stories of her life. She
managed to wangle an invitation to meet her and was given
permission to record their conversations. “It is no wonder she
is called 'The Rough Voice of Tenderness.' I became obsessed
with her ability to draw people in. I was fascinated by her
lightness and ease, her masculinity. And with her song. But I
came home and put those master tapes away.”
Although Chavela was in Europe for her final performances,
she insisted on dying in Mexico, where she was adored and
greatly admired. One interviewee says that every lesbian in
Mexico knew Chavela and her songs. Mourning Chavela after
the emotional funeral in 2012, Gund joined forces with Daresh
Kyi, and these two remarkable women pulled together an
international team to create the documentary. The team
included Natalia Cuervas, a Mexico City based
cinematographer, Adrián Gutiérrez, a Mexican filmmaker, and
Lourdes Portillo, well known for her films on searching for
Latino identity.
The team gave us this wonderful documentary, Chavela, which
you can see in the US streaming on Amazon Prime Video with
English subtitles, or can buy on DVD in Mexico.

Five Mexican Actresses
you should have heard of:
Karla Souza: Like many actresses
Souza made her debut in telenovelas
before starring on the big screen. Her
film credits include Nosotros los
Nobles and Instructions Not Included.
You may recognize her from the
Shonda Rhimes hit TV show How to
Get Away with Murder.
Aislinn Derbez: Born into the
business, daughter of Eugenio Derbez
and wife of Mauricio Ochmann, she
began her career modeling. She went
on to star in such hits as A la mala,
Hazlo como Hombre, El Cielo en tu
Mirada and Estar o no estar. She is
currently heating up the small screen
in the Netflix series La Casa de las Flores.
Cecilia Suárez: Also currently
starring in La Casa de las Flores on
Netflix. Her past films include Sexo,
pudor y lágrimas, Cinco días sin Nora
and Párpados azules for which she
won an Ariel Award for Best Actress.
You may recognize from across the
border productions such as Spanglish, Overboard or Sense8.

Immigration Consultant
VASQUEZ MOCTEZUMA
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Face to face and remote counseling
Management of all immigration procedures
Contact us!

044 958 101 4665
perlamoctezuma@hotmail.com
Consultoria Legal Vázquez Moctezuma

The easiest way...
Call La Moto Amarilla
CEL: 958 143 0723
We run your errandsfast and securely!
8:30am-10:00pm

Ana de la Reguera: Reguera has been
in many commercials and television
shows in Mexico, such as: Mujer,
casos de la vida real, Al derecho y al
Derbez, Llévatelo. Her introduction to
film began in Por la libre. Later she
appeared in Ladies Night You may
recognize her from the film Nacho Libre, Jane the Virgin or the
Blacklist. She plays Elisa on the Netflix smash Narcos. She is
also the international face of CoverGirl and can be seen on
countless magazine covers!
Kate del Castillo: After starring in
telenovelas she earned recognition for
playing the lead role in La Reina del
Sur. Subsequently, she has worked in
several American TV series and had
supporting roles in Hollywood feature
films. In 2009, del Castillo was
appointed Ambassador for the
Mexican Commission on Human
Rights and the following year she
helped launch the Blue Heart Campaign in order to raise
awareness and fight human trafficking. You might recognize
her from when she brokered an interview between American
actor Sean Penn and El Chapo in October 2015.
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Ten Highly Anticipated Novels
for Year-End Reading Pleasure
By Carole Reedy

P

ublishers know that September to December is a
prime book-buying period and therefore the créme
de la créme of new novels by best-selling authors will
begin to appear on bookstore shelves in the next few
weeks.

The names alone of these ten distinguished writers will whet
your reading appetite. Of course this is just a sample of the
hundreds of books to be published in the upcoming trimester.
I've chosen these books based on the welcome feedback I've
received from readers of this column and THE EYE over the
past eight years.
Transcription by Kate Atkinson
September 25
Perhaps the most popular author on this list,
Atkinson has given us such gems as Life
After Life and A God in Ruins, both Costa
Prize winners. Her latest novel takes place
during WW2. Atkinson's protagonist, a
young woman, joins the British Spy Service
and then embarks on a career with the BBC.
The Silence of the Girls by Pat Barker
September 11
In our Mexico City book club, Barker's WWI
Regeneration Trilogy remains on our classics
bookshelf because it's respected and
admired by everyone and nobody wants to
part with it. The Observer named it as one of
the 10 best historical novels.
Barker
continued her tradition with a trilogy about
WW2, but that series failed to receive similar
praise from our group. Her newest historical
fiction is a retelling (in modern language) of
the Iliad from the perspective of the captured
Trojan princess. Barker is a Booker prize
winner.
Sea Prayer by Khaled Hosseini
September 18
An unusually short illustrated novel for
people of all ages. You will remember
Hosseini as the author of the highly
acclaimed The Kite Runner. His novels have
sold more than 55 million copies in 70
countries worldwide. This small gem is
written as a tribute to Syrian refugees in the
form of a letter from a father to his son
composed the night before their fatal seacrossing journey. The author's book
proceeds will go to the UN Refugee Agency
and the Khalid Hosseini Foundation to help
fund lifesaving relief efforts supporting refugees around the
globe.
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The Shape of Ruins by Juan Gabriel Vasquez
September 25
Colombian writer and former translator for
Joseph Conrad, John Dos Passos, and Victor
Hugo, Vasquez has charmed us recently with
stories from his country. The Economist calls
him “the most famous novelist to come out of
Colombia since Gabriel Garcia Marquez.” His
The Sound of Things Falling won Spain's
Alfaguara Prize, Italy's Von Rezzori Prize, and
the 2014 IMPAC Literary Award. His most
recent novel, Reputations, echoes current
attitudes and mores in all parts of the world.
This new novel examines the politics of
Colombia, with two political assassinations, 30 years apart
taking center stage. Seemingly unconnected, they reflect the
violence that haunts Colombia.
Berta Isla by Javier Marias
October 4
Named the best book of the year according to
Babelia, an annual publication of best books
that is a creation of the internationally read
Spanish newspaper El Pais. A new novel by
Marias brings praise from all corners of the
world. Another author on our list here, Juan
Gabriel Vasquez, says of the Spaniard
Marias' latest: “A wonderful novel…Berta
Isla reminds us why fiction, in the hands of
its best practitioners, is still the only way to
know each other fully.” Here's a story of
waiting and the evolution of a young married
couple unsuspecting of the coincidences, pretenses, and
secrets that lie ahead of them. Marias should be in line for the
Nobel Prize for Literature when that committee can recuperate
from its recent scandals and reassemble to become an
organization of some stature again.
Unsheltered by Barbara Kingsolver
October 16
The Poisonwood Bible put Kingsolver on the
map more than ten years ago. Since then she
has written books about nature and
preservation, perhaps due to her career as a
biologist. The winner of many literary
awards, she's the founder of the
PEN/Bellweather Prize and also has been
awarded the National Humanities Medal, the
country's highest honor for service through
the arts. Kingsolver's latest novel appears to
be a clever weaving of the past and future. In
it, two families in two different centuries live
in the same place and struggle, each in
his/her own way, in an uncertain changing world. Kirkus
Review says the novel is “Exceptionally involving and
rewarding. There is much to delight in and think about while
reveling in Kingsolver's vital characters, quicksilver dialogue,
intimate moments, dramatic showdowns and lush milieus…”

Love Is Blind by William Boyd
October 9
William Boyd, now 66, has lived an
exceedingly interesting life. Born to Scottish
parents in Ghana, he lived in Africa during
his formative years before going to school in
Scotland. His father was a doctor
specializing in tropical diseases. Boyd
continued his studies in France, Scotland,
and England. In 1983 he was named one of
the 20 best young British novelists by Granta
and Book Marketing Council. However, Boyd
is just as well known as a screenwriter of
films and television as well as a writer of
plays, short stories, and nonfiction. He has won the Whitbread
First Novel Award and the Somerset Maugham Award for A
Good Man in Africa and the Costa Book award for Restless,
among numerous other writing prizes. His newest book, Love is
Blind, is the story of a pianist and his piano tuner that takes
place across Europe, from Paris to St. Petersburg. Without
giving anything away, let's just say it is a story of passion,
family, power, and secrets.
Paris Echo by Sebastian Faulks
September 6
A Moroccan runaway teenager, an American
postdoctoral researcher, and the streets of
Paris are key elements in this story by a
former journalist turned novelist. His WW1
historical novel Birdsong has been voted one
of Britain's most-loved books. The Sunday
Times writes: “Faulks captures the voice of a
century,” and the Sunday Telegraph called
Faulks “the most impressive novelist of his
generation.”
Evening in Paradise by Lucia Berlin
November 6
Fans of Lucia Berlin's A Manual for Cleaning
Women: Selected Stories will be pleased to
know that 22 more of her stories will be
published this November under the title
Evening in Paradise. These stories are in
chronological order, the characters reflecting
the wacky life of Lucia Berlin, who died in
2015. Kirkus Review states: “No dead
author is more alive on the page than Berlin:
funny, dark, and so in love with the world.”
Killing Commendatore by Haruki Murakami
October 9
Murakami's novels are always highly
anticipated, and for good reason. They're a
surprise each time and include various
elements about art and creation. Although
the title of this new one leaves us wondering,
the answer is simple. Killing Commendatore
is the subject of a painting the protagonist
finds in another artist's attic. The painting
depicts the scene from Mozart's opera Don
Giovanni in which Donna Ana's father (the
Commendatore) is killed.
As in other
Murakami masterpieces, it's a multilayered tome. But each of
his novels is unique, which is one reason readers return in
anticipation of getting lost in the maze of the structure, style,
and tone. His novels have been translated into more than 50
languages.
It seems to me that secrets pervade the books on this list.
Enjoy!

Marina Chahue, Huatulco
Tel. 958 105 1671
Cel. 958 100 7339
Closed Mondays

Join Us for Brunch!
Sundays 9am- 3pm

www.cafejuanitamexico.com
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Want to See a Mexican Oscar-Winning Film in Mexico?
It's Complicated …
By Deborah Van Hoewyk

A

lthough the U.S. film industry's Oscar ceremonies
may be fading – the Academy of Motion Picture Arts
and Sciences has just come up with a new category,
“Outstanding Achievement in Popular Film,” to gin
up attendance – few American movie-goers have
missed the fact that four out of the last five Oscars for Best
Director went to Mexican-born filmmakers, and two of them
also picked up the Oscar for Best Picture:
·
·
·
·

2014, Alfonso Cuarón, Gravity
2015, Alejandro González Iñárritu, Birdman; also won
Best Picture
2016, Alejandro González Iñárritu, The Revenant
2018, Guillermo del Toro, The Shape of Water; also
won Best Picture

Now Playing in Mexico
But when you cruise by the Cinemagic on Calle Guamuchil in
Huatulco, or the Cinépolis on Av. Jorge L. Tamayo Castillejos
in Oaxaca City, do you see these films on the cartelera de cine?
Nope. When this was written, the only
films at either theater made by
Mexican directors were the comedy
Más Sabe el Diablo por Viejo (The Devil
Knows More Because He's Old),
directed and co-written by José Pepe
Bojórquez, and a feel-good film about
estranged parents with a son who may
go blind, Ya Veremos (We'll See) by
Pedo Pablo (“Pitipol”) Ibarra.
Más Sabe was produced by the
Mexican company Traziende Films,
with a little help from an educational
film company called La Victoria Films.
In the complicated world of getting a
film from the studio to the screen,
though, it was Fox International Films
that bought and distributed Más Sabe
through the U.S. company 20 t h
Century Fox.
It took four production companies to
make Ya Veremos, one each from
Chile and the U.S., a Mexican filmfinancing company, and a Mexican distributor; postproduction services were also provided by a Mexican company,
but the more extensive distribution (and thus income) has
been provided by a U.S. company.
With the exception of the Spanish film Escobar: La Traición
(Loving Pablo), with Spanish stars Javier Bardem and Penelope
Cruz, and the Argentinian film Chavela (described elsewhere in
this issue) up in Oaxaca City, all the other movies at either
cinema were American, and hardly the country's most artful
output: The Meg (shark on steroids), Hotel Transylvania 3:
Summer Vacation, Life of the Party (Melissa McCarthy), and a
couple of horror and thriller pieces.
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The "Three Amigos:" Oscar-winning Mexican directors
Alfonso Cuaron, Alejandro Gonzalez Inarritu,
and Guillermo del Toro

Where Are the Award Winners?
While obviously getting a film made and shown is a major
undertaking (kind of like getting a car made – who knows which
parts came from where?), why is it so complicated to get awardwinning Mexican films onto Mexican screens?
According to Los Angeles. Times reporter Kate Linthicum, the
Mexican film industry has begun a new Golden Age, with 176
feature-length films and perhaps 600 shorts made in 2017 (the
original Golden Age ran from the 1930s to the 1950s). The
2017 feature films won over a hundred international awards.
The problem comes in distribution. Mexico has two VERY
large cinema chains, Cinépolis (48% of the domestic market
with 205 theaters, plus 230 theaters internationally) and
Cinemex (42% of the domestic market with 264 theaters).
Cinemagic is doing something different – with 11 theaters in
eight Mexican states, they focus on smaller cities, those with
populations between 50,000 and 70,000 people.
Sooo, Linthicum argues that Cinépolis and Cinemex pretty
much determine the market, and they believe that Hollywood
movies account for the “vast majority” of ticket sales. In 2017,
the 20 top-grossing movies shown in Mexico were made in
America. And in a “Catch-22” scenario, Mexicans who do want
to see the finest Mexican films watch them online because they
are NOT showing up at the theaters. In the rare cases when
they are shown, the interested audience has already seen
them, or the chain tends to schedule them at inconvenient
times, expecting that they will draw only a small audience.
The Government Gets Involved
Mexican filmmakers are trying to work with the government to
promote rapid release of Mexican films in Mexico – in fact,
government support has been crucial to revitalizing the
domestic film industry. Although it was organized in 1983, the
Instituto Mexicano de Cinematografía (IMCINE, the Mexican
Institute for Cinematography) didn't start pouring money into
actual production until about 2010; IMCINE supported over
half (96) of the 2017 feature films. In the mid-1990s, there
were perhaps 10 domestic film productions per year; aspiring
directors went to the U.S. to get financing, a trend that perhaps
resulted in “internationalizing” some of Mexico's best directors
and on-screen talent, who moved on to films that appealed to a
worldwide audience and tend to work abroad.

With increased Mexican government support, there are
intangible benefits that may well serve to increase the
authenticity of Mexican-made films. In Mexico, the director
gets the “final cut,” that is, there are no studio vetoes of the
director's vision in the interests of studio philosophies about
what makes for box-office success. Nor, reports Linthicum, do
they need to simplify what a film says about Mexico or the
Mexican people; U.S. films tend to concentrate on portraying
the drama of immigration or the thrill-and-gore of the drug
business. And they are free to include as much sex and
violence as needed to tell their stories.
And with increased support, perhaps the Mexican film
industry will achieve some of the heights of the National Film
Board of Canada, which while it is fading a bit amid budget
cuts, served up some of the best filmmaking in the world in the
mid-20th century. At this point, unless IMCINE develops some
new policies to promote distribution once the films it supports
get made, it doesn't look hopeful for theatrical showings.
NAFTA has encouraged the importation of Hollywood films,
Mexican films don't often have sufficient marketing budgets,
and the big chains have eliminated most small independent
cinemas (hats off to Cinemagic!).
On the other hand, IMCINE has taken some initial steps to
work on the problem. IMCINE has a program to promote
showings of first films by Mexican directors, but distributors
tend to show them at those low-attendance times. It has
started the Fonde de Inversión y Estímulos al Cine (Fund for
Investment and Promotion of Cinema), which has $1.9 million
to help theaters convert to digital if they pledge to screen
Mexican pictures. IMCINE has set up a tax-credit program
(Eficine 189) that encourages people to invest in motion
pictures so a given production can approach other sources of
financing with a ready “nest egg.” And, while it doesn't do
much for theatrical release, IMCINE has set up two or three
digital platforms, and works with cultural outlets to release
Mexican-made films for local viewing.

See for Yourself
No matter how you watch them – find them in a theater, see
them at a library or museum, or watch them online – movies
made in Mexico, by Mexicans, will give you a better idea of the
country you've chosen to spend your time in. If you have a
Netflix account, here are five interesting films available now (as
of the 2017-18 “season,” Hulu was not available in Mexico).
Desierto (2015), starring Gael Garcia Bernal
and Jeffrey Dean Morgan, border crossing
drama produced and directed by Jonás
Cuarón and Alfonso Cuarón.

Como Agua para Chocolate (1992), with a
screenplay by Laura Esquivel, based on her
novel of the same name, a magic realism
essay on forbidden love produced and
directed by Alfonso Arau.

Semana Santa (2015), directed by Alejandra
Márquez Abella, the story of a widow, her
young son, and her boyfriend who take their
somewhat dysfunctional relationships on
holiday in a decaying Acapulco.

Las Elegidas (2015), a Mexican-French coproduction, tells the story of teen lovers Sofia
and Ulises. Ulises is tasked by his family to
bring Sofia into their prostitution business;
directed by David Pablo, produced by
Canana Films, the studio set up by Gael
García Bernal and Diego Luna in 2006.

Estar o No Estar (2015), a romance told in the
recollections of Augusto, who has moved
from Xalapa to Tlacotalpan (in Veracruz,
worth seeing for the scenery) and has a one
night stand with Nastenka (or does he?). He
dies from eating a can of expired sardines.
Something for everyone.
Written and
directed by Marcelo González.

Marina Chahue,
Huatulco
Tel. 958 105 1671
Cel. 958 100 7339
Closed Mondays

www.cafejuanitamexico.com
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Your Obligation to Oaxaca
as a Frequent Visitor,
Snowbird or Resident

By Alvin Starkman, M.A., J.D.

I

t is a privilege, not a right, to be able to
visit or reside in Huatulco, Puerto
Escondido, the state capital, or
elsewhere in Oaxaca as a nonMexican. We are here at the whim of
the government of Mexico. Many forget this
and believe they can do whatever they want
(of course legally) while in Oaxaca, no strings
attached. While, subject to Mexican law, this
may be true, each and every American,
Canadian, Brit or otherwise does indeed
have an ethical or moral obligation to
contribute to the broad betterment of the
people of this part of southern Mexico.
Think about it. You're getting great climate. Your cost of living
is a fraction of what it is back home. And your cultural
enrichment is close to unmatched as compared to being in
other parts of the world.
So how do you set and follow through with such a lofty goal as
making Oaxaca a better place for its residents in which to live,
thrive, and advance socio-economically if they are so inclined?
Some of us have previously written articles for The Eye in
support of particular charities, suggesting why we should
contribute and even how much. But donating to formal
charities whereby you receive favorable tax treatment is not
always the best way to give, especially for those of considerable
means; avoiding a bit of tax won't make a difference to you at
the end of the day, and your heirs will always have “enough” (if
you believe in ensuring they receive a healthy inheritance). In
fact, assuming that one of the reasons we donate is to make us
feel better about ourselves, providing direct contributions to
the betterment of a person, a school or a health clinic should
make us feel even better, since we can continually be witness to
the actual benefit. And, there are no worries or concerns about
your donation paying the salary of CEOs and staff of registered
charities and other expenses subsumed under the rubric and
sometimes questionable interpretation of “administrative
costs.”
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We all have different ways we spend our time in
the state of Oaxaca. However, one common
thread is that time and again we come into
contact with Oaxacans who can benefit from
our assistance, bright motivated people who
deserve a break: the fisherman whose nets are
tattered, the junior high graduate yearning to
be in a private high school next year or his older
sister without resources for university, the
youngster who you can tell really wants to learn
English yet his family cannot afford classes, the
disabled whose life would be so much easier
and fulfilling with crutches or with hearing aids
or just an opportunity to visit a specialist.
For some of us a long-term commitment to a single person or
cause or organization is preferable to willy-nilly giving a little
here and a little there from time to time. In the case of the
former you see your pesos at work and how they benefit,
especially since on balance you will have developed a lifelong
relationship with the beneficiary.
Yes, you can rationalize doing nothing by thinking that it's
enough to leave some of your hard-earned money in Oaxacan
hotels, restaurants and craft shops. But you can and should do
much more, no matter what your economic position. After all,
you made it down to southern Mexico, meaning that you likely
have much more than those around you. And don't be so sure
that your money filters down to those in need. The social safety
net in this part of Mexico, if not throughout the entire country,
is lacking much more so than that of your homeland.
I am not suggesting that you go out tomorrow and find
somewhere to park a bit of cash. Think about it for a while.
Without a doubt the right opportunity will arise, next month or
next year, and you'll recall having read this short plea.
Alvin Starkman operates Mezcal Educational Excursions of
Oaxaca (www.mezcaleducationaltours.com).

Be a Part of Responsible Tourism
with The Oaxaca Learning Center!
By Carol Watts

I

n June 2010 my husband and I visited Oaxaca for the
first time. We found accommodation for a month at The
Oacaxa Learning Center (TOLC) in their B&B. We stayed
in the lovely garden apartment on the roof! In Canada, we
have over the years given support to various nonprofit
organizations but at times wondered what portion of our
support actually made it to those in need and did it make a
difference. For us the Oaxaca Learning Center (TOLC) was the
first time we had direct contact with a nonprofit organization
like this.
We saw firsthand how this organization worked and we were
very impressed. Our host was Gary Titus, who was the founder
of the Center. We witnessed his very caring and encouraging
attitude towards the students and his humble living
circumstances. We arrived with two large suitcases of clothing
for the students, which ended up in his bedroom surrounded
by young people picking out what they could use. He certainly
did not live a grand lifestyle. His continuing friendship and
dedication helped us to make our decision to live in Oaxaca!
We were welcomed into the fold like family and were so excited
to be able meet some of the current and former students and
hear their stories as they went about their studies and work at
the center. The stories were of young impoverished people who
have had little opportunity or encouragement to finish school.
We were very moved by how these students were able to finish
their schooling, to go on to post-secondary education and then
to become the next generation to lead the Learning Center in its
goals and vision, and ultimately help more young people get an
education. Since then we have been enthusiastic supporters
and friends of the Oaxaca Learning Centre. To understand
what TOLC does, here are a few details!
The signature program of the Oaxaca Learning Center provides
free academic teaching/learning services to students fourteen
years and older. Students come from low-income rural villages,
many with indigenous populations, and urban neighborhoods
throughout the state of Oaxaca, and have migrated to the
capital city to complete their studies.
Students initially come to TOLC to improve their academic
performance, but they also find personal support and a muchneeded sense of community there. The staff and tutors, from
the same social and economic background as the students, are
in charge of all aspects of program management. Many are
previous participants in Center programs.
Gary Titus was a retired community organizer from San
Francisco who arrived in Oaxaca in 1992 and began tutoring a
few students who were struggling to further their education.
With a small inheritance he received in 2002, he formalized the
Centro de Aprendizaje (Learning Center); the Center moved to
its current location on Calle Murguia and opened its B&B to
support the Center's financial sustainability. Jaasiel Quero
Llaven has been working with Titus almost since the Center
was founded; with multiple degrees and teaching experience
from elementary through university, Quero served as Program
Director from 2007 to 2010, and now directs the overall
nonprofit organization.

Together, Titus and
Quero developed a
program that combines
academic tutoring,
active coaching and
mentoring; their
methodology has been
modified over time,
based on their
experiences working
with students.
Currently, the
Leadership and ten tutors provide 600 hours of tutoring per
month.
Some Achievements of the TOLC
- Provided with excellence, for over 13 years, services to meet
academic and life-skills needs and to support personal growth
for low-income Oaxacan youth, with documented
improvement in academic performance and success on
entrance exams for higher education
- Named one of the five best youth programs in Mexico.
- Served over 10,000 students with approximately 78,000
hours of tutoring.
- Offered over 5,000 hours of workshops dedicated to life skills,
study skills, gender equity; one of the first organizations to
offer gender equity workshops to male students. These
workshops are delivered by former students and other Mexican
professionals.
- Developed a network of Oaxacan professionals to assist
students in thinking about their futures, and the path to
achieve their goals.
You Can Help – by Volunteering
No matter how long you'll be visiting Oaxaca, the Center can
use your help. English tutors are always needed; one way of
doing that an intercambio, an exchange through which you
practice your Spanish while the students practice their
English. If you are in Oaxaca for an extended stay, the Center
can assemble a small class for you to teach English. Volunteers
have designed workshops to focus on the needs of our students
and staff, with such topics as stress management, leadership
training, making written and oral presentations, writing
essays, and sexual and reproductive health.
You Can Help – by Making a Donation
The Oaxaca Learning Center depends on the support of
generous people, charitable organizations and religious
groups, businesses and other sources from around the world.
You can donate to the Center through one of three platforms –
one for Canadian donors, one for Mexican donors, and one for
donors from the USA and all other countries. These platforms
ensure that the value of your donation is maximized, that your
donation is made with legality and safety, and that it is taxdeductible. Go to the Center's donation page to contribute:
http://www.tolc.org.mx/donate.html.
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Outdoor Cinema in Mexico
By Kary Vannice
If you'd like to be part of the long-standing, rich tradition of
outdoor cinema in Mexico, here are some places where you can
be a part of the action:
Mexico City has so many outdoor theaters, they have a top 10
list. If you happen to be visiting Mexico City, the five most
popular are:
Lanchacinema – This venue mixes movies with paddle boats
on the famous Chapultepec Lake. At 8 pm on the first Saturday
of every month, you can watch a movie while floating on the
water! Moviegoers are allowed in one hour before the screening.
At that time your boat will be assigned and you can pedal it out
toward the screen, located at the end of the lake.

G

rowing up in rural America, I have very fond
memories of summer nights spent at the drive-in
theater. What could be better than life-size drama
being played out on a massive silver screen set
under a brilliant star-studded sky?

Foro Gabriel Figueroa – Designed by the famous Mexican
architect Michel Rojkind, a more aesthetically pleasing
outdoor film screen is hard to find. Located among the
installations of the Cineteca Nacional, nearly 600 people can be
found lazing on blankets nibbling munchies watching the best
of creative and dramatic cinema in the heart of the city.

In the early days, each parking spot had these cool, art-deco
looking external speakers you would hang over the edge of your
window and then roll it up creating your very own “surround
sound” experience inside your car. As time went on, they
modernized and all you had to do was tune into a local radio
station. Then, of course, there were the trips to the concessions
stand for tubs of popcorn, liters of soda and gobs of sweets.
There was even a kiddy amusement park with a tot-sized roller
coaster! A true All-American experience.

“Plaza la Aguilita” – While not exactly situated under the
stars, this intimate theater (150 people) located in the
neighborhood of La Merced, is a dome structure that will keep
you dry, if not always warm. Known for showing a lot of
Mexican films, documentaries and fictional dramas, they are
dedicated to bringing cinematic art to the public for free, every
Thursday from August to December.

I'm sure they exist, but I've never seen a drive-in theater in
Mexico. Here in Mexico, you are much more likely to stumble
across the very popular cine al aire libre (open air cinema) being
shown in a local park, beach, or zócalo.
Oftentimes even more enjoyable than a drive-in, the open air
cinema scene in Mexico had the added benefit of being
surrounded by the hustle and bustle of Mexican nightlife.
Neighborhood parks come alive at night, especially during the
summer months when young and old spend their afternoons
and evenings enjoying a deep sense of community in the out of
doors. So, why not throw up a silver screen, or even just a sheet
and bring entertainment and culture to the masses?
This is actually a very old tradition in Mexico. Back in the early
1900s, immigrants from Eastern Europe, commonly known as
Gypsies, started traveling around Mexico setting up traveling
outdoor movie theaters. This brought entertainment to rural
areas that would otherwise not have had exposure to this type
of theater.
Nowadays, with some basic technology and equipment, just
about anyone can set up an outdoor theater. And, to the benefit
and delight of many in both urban and rural areas, these cines
al aire libre are extremely common and mostly free here in
Mexico.
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If you are traveling on the coast of Oaxaca, you can look for
outdoor theaters in these cities:
Puerto Escondido – From November to April, every
Wednesday night, the Hotel Suites Villasol sponsors a movie
night at Bacocho beach. There's no fee to attend. Snacks and
drinks are available for sale.
Huatulco – Colectivo Tilcoatle, a local group focused on the
development of artistic and cultural activities in the Huatulco
community, organizes Cine Verde y Vivo every Wednesday
night at 8:00 pm in the open air. The venue changes among
three locations, but you can check their Facebook page to for
more information. (On September 13, the Colectivo is showing
Tempestad, directed by one of Mexico's up-and-coming
filmmakers, Tatiana Huezo.)
At different times of the year, a traveling outdoor cinema called
EcoCinema visits, among other places, the Oaxacan coast,
stopping in small towns like Coyula, Barra de la Cruz,
Huatulco, Zipolite, and Mazunte. Originating in Uruguay,
they seek out films that offer “education, culture, and
sustainability.” With just a few team members, they travel in a
compact van topped with solar panels. The EcoCinema is
committed to providing access to culture and education, and
also promoting the care of the environment and renewable
energy in children, youth and adults around the world. You
can visit their website to see their calendar of events:
https://www.ecocinema.net/.

Oct.5-11, 2018

www.oaxacafilmfest.com

Calendar
On the Coast Recurring Events:

Oaxaca City Recurring Events:

AA Meetings:

Open AA Meetings (English)
Members of all 12 Step Programs Welcome
Mondays and Thursdays 7 pm
Saturdays 9 am
303B Rayon near corner of Fiallo

English AA, Huatulco, Calle Flamboyant 310, La
Crucecita, Wednesday 7:15pm- 8:15pm
Info: B. Wiles 958 117 5957
English AA, Puerto Escondido, Cafecito
Rinconada, Thursday 6pm
English Al-Anon, Puerto Escondido, Cafecito
Rinconada, Saturday 4:30pm
Weekly Markets
Pochutla Market- Every Monday

Sept/Oct
Huatulco’s Organic Market Santa Cruz 8am-2pm
Saturday,Sept 1st
Saturday, Sept. 15th
Saturday, Oct. 6th
Saturday, Oct. 20th
Encuentro de Cocineros - Local cooks gather with
sample dishes to raise money for local charities.
Santa Cruz Park, 2pm - 150 pesos
Sunday,Sept. 30th
Sunday, Oct. 28th

Al-Anon (English)
Tuesdays 10:30 am
303B Rayon near corner of Fiallo
Religious Services
Holy Trinity Anglican Episcopal Church
Sundays 10:30 am
Crespo 211 (between Morelos and Matamoros)
Liturgy followed by coffee hour. Information 951514-3799
Religious Society of Quaker Friends Meeting,
Saturdays 10 am Free. All are welcome. For more
information and location, contact:
janynelyons@hotmail.com
Weekly Markets
Zaachila Market, Every Thursday
Ocotlán Market, Every Friday
Etla Market, Every Wednesday
Tlacolula Market, Every Sunday
Biking
Oaxaca is More Beautiful on a Bicycle, Wednesday,
Friday, Saturday & Sunday - 9 to 10:30 pm Free,
Meet in front of Santo Domingo Church. Rental
bicycles available at Mundo Ceiba, Quintana Roo
201. You must bring a passport or Oaxacan
credentials. They have tandems, too!
Ethnobotanical Garden Tours in English
Weekly - Tuesday, Thursday and Saturday - 11 am
$100 pesos. Entrance Reforma and Constitutión.

Mezcal
Educational Excursions of Oaxaca TM/MR
While in the state capital, learn about this century's
most coveted spirit by spending a day with recognized
authority Alvin Starkman. Visit rural artisanal
distilleries (palenques) using both ancestral clay pot
and traditional copper stills. For novices and
aficionados alike. Sample throughout your excursion
with no obligation to buy.

www.mezcaleducationaltours.com
mezcaleducationaltours@hotmail.com
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Bridge
Tuesday Bridge Game at Oaxaca Lending Library,
Pino Suarez 519, $20 pesos, no partner necessary,
starting at 1:00PM
Garden Club
Monthly - 1st Wednesday Free
The Oaxaca Garden Club is dedicated to: learning,
sharing and education about gardening, agriculture
and nature, primarily in Oaxaca. To receive the
monthly notices of activities, send an email to
oaxaca.garden.club@gmail.com
Hiking
(http://www.hoofingitinoaxaca.com/) is a program
of weekly hikes for adventurous gringos who hanker
to explore this part of Mexico on foot. Reservations
required.

Chiles&Chocolate
Cooking Classes
Huatulco, Oaxaca

The best way to learn about a culture is through its food.
CLASS DESCRIPTIONS
TUESDAY- By the Sea
-Ceviche
-Oven Roasted Shrimp Seasoned
-Baja-style Fish Tacos
-Shrimp Mousse
-Michelada with Clamato
WEDNESDAY- Mama’s Kitchen
-Black Mole- This is the most exquisite and
complicated Mexican salsa.
-Yellow Mole
-served with Rice and Chicken
-Mezcal Margarita
THURSDAY-Fiesta- Perfect recipes for
your next party!
-Poblano and Nopales Empanadas
- Jicama Salad
-Beef Tamales in Corn Husk
-Rum Horchata

Chiles&Chocolate Cooking Classes offer a delicious culinary and
cultural experience that explore a variety of Southern Mexican
cuisine. Our hands-on classes ensure you will leave prepared to
recreate the dishes when you get home.
·
·
·
·
·
·
·
·

Small Groups
Hands-on
Instruction in English
Recipe Manual
Free Gift Bag
Lunch and Drinks Included
All classes start at 9:30am
Transportation Included

Cost: $85 USD per person
Cooking Classes are 3-4 hours
Zimatan, Huatulco

Tel. 958 105 1671

Cel. 958 100 7339

chiles.chocolate@yahoo.com
www.huatulco-catering.com

FRIDAY- Street Food- A great intro to
Mexican Food.
-Salsas
-Handmade Tortillas
-2 types of soft tacos fillings
-Sopes
-Tlayudas
-Jamaica Margaritas

